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The New Fisk Organ at the

University of Vermont—A Review
by Frank Taylor

The dedication ceremonies lor the
new Charles Fisk argan at the University
of Vermont at Burlington marked the
<onclusion of an important scries ol
events both for the University itsell and
for the ivstitution's music department,
for on Februarv 22 these cercmonics
<ame as a fullillment of many years of
planning and building. The result is an
occasion for celebration: the University
now possesses first-rate facilities for the
instruction of students in music and a
Temarkably fine concert room for the
presentation of a wide range of musical
activities.

The initial ceremony for the dedica-
tien of the University’s new music
‘building on Sunday afterncon, February
23, was impressive not only for the statc
and university dignitaries present and
these included the Governor, the Hon
-orable Thomas Salinon, the Interim
President of the University, Wayne C.
Patterson whose interest and enthusiasm
for the organ project was of major im-
Jportance to the faculty commitiee, De-
partment  Chairman  William  Metalfe
and other members of the university
faculty and administration. Among these
Jatter must be mentioned Mr. James
‘Chapman, choral director and organist,
whose interest and influence was vital
in the selection of builder and consult-
ants, and whose instincts and tastes
wouid not allow him to settle for any-
thing less than an instrument which
would serve as a model for colleges and
universities all over the country. He was
also respensible, in the musical portion
of the dedication ccremonies, for some
of the most beautiful cheral singing ever
heard.

The new music building’s studios and
practice rooms must serve several hun-
dred students in a wide range of courses,
with degree programs in music per-
formance and theory, music education,
and the arts. Among the facilitics now
available is an auditorium which itself is
a noteworthy piece of work. Designed by
William De Groot and Thomas Cullens
at Burlington, its acoustics were spe-
cifically tailored 10 the organ by the
Cambridge firm of “Bolt, Beranek and
Newman, Upon consultation with the
organ builder, Charles Fisk, it was de-
cided to construct this auditorium in a
radicatly new way. Previous expericnce
with modern rooms designed for music
has often proved disappointing — Avery
Fisher Hall in New York springs aulo-
matically to mind. Most of these earlier
concert halls were, however, of concrete
construction enclosing a relatively thin
shell of wood. In many cases there has
been a loss of richness of sound: too little
bass, often accompanied by a sharpness
of the higher frequencies at time bor-
dering on stridency, acoustical “dead”
spots, a lack of resonance or reverbera-
tion or both. Thus Dc Groot and Cullens
designed and built the University of
Vermont auditorivm “inside out.” The
concrete walls face the interior; outside
the concrete is a layer of insulation cov-
ered by a layer of wood. The hard in-
terior walls thus yield a mid-frequency
reverberation time of about 2.8 seconds
with [ull audience, This is adequate for
most organ music in so small a room.
Hand operated curtains can be extended
to reduce the reverberation to 2.0 sec-
onds when lectures are being given. On

Fisk’s scale model of the organ, showing proportions of case.

the hasis of two concerts attended In
this listener the room acoustic vesulting
from this extiaordinary  procedure in
construction is a remarkable achieve-
ment, and congratulations are due all
hands.

The organ itself is a stunning instru-
ment — visually as well as aurally —
and represents the most significant stride
thus far in the development of Charles
Fisk as an organ builder. It is, in fact,
a logical outgrowth of the great Fisk
instrument in the Old West Church in
Boston, an instrument many consider
one of the most beautiful contemporary
instruments in the world. That instru-
ment was inspired by the work of the
great Andéas Silbermann in the abbey
Church at Marmoutier, and many de-
tails of its scaling, pipe consturction and
voicing arc apparent at Old West. When
James Ferguson persuaded the Univer-
sity of Vermont music department to
build its new music building around the
idea of an organ and got Fenner Doug-
lass to act as consultant, Douglass
thought it a good place to recreate a
real French classic-style organ. Working

together they recommended that Fisk be
selected to build the instrument, The
specification,  consequently, is  ahinost
straight French. Since there was ample
height in which to work, the builder de-
cided on the inclusion of a 16’ Montre in
the Great; duplexing the bottom octave
to the Pedal came only as an after-
thought. Together Douglass and Fisk
worked out the tonal plan for the organ
in the summer of 1973.

Fenner Douglass was insistent on the
inclusion of a Positif de des even though
the organ was not to be in a gallery
{the normal situation for the second
manual would have been as a Brustwerk
but there is, of course, no French tradi-
tion for such a division: the French
Echo, located under the Great chest, has
no frontal projection into the music
room because of the casework present
in the lower portion of the buffet) . He
felt the separate, reverberating small
case of the Positif de dos was Imfonam
to the French sound as, indeed, it most
certainly is. Douglass requested that the
Positive case Ernjcct slightly from the
main case; Fisk argued that this would

block passage of the sound of the Great
division from the organist. Finally Fisk
conceived the idea of cantilevering the
Postive out in front of the organ and
ahove the arganist's head, thereby leav-
ing an aishaft behind the Positive
through which the sound of the Great
could reach the organist. This is, of
course, a most ingenious solution and
Fisk has indicated that he would not
hesitate Lo use it again.

The basic layout of the Great facade
came from a suggestion of Fenner Doug-
lass that Fisk study the fagade of Robert
Clicquot’s organ at St. Louis des Inva.
lides in Paris, which utilizes five narrow
towers and four flats descending from the
center. This works extremely well in the
University of Vermont building. Pipe
shades were needed to aid in the blend-
ing of the sound inside the organ but
there were inadequate funds to provide
carved wood shades. The dagger-like
shades consequently were  introduced
as an economy. Ultimately these Piﬁe
shades became an intrinsic part of the
whole case design.

Since the Pedal plays a small part in
the French organ it was relegated to
the Oberwerk position in the case. Sited
so high, it has a telling effect even
though there are few stops in it. The
Great is situated on four chests set end
to end after the manner of Dom Bedos,
and runs the full width of the oragn.
All divisions employ traction suspendu
and are self-adjusting as well, Stop ac-
tion is straight mechanical, with several
double-drawing stops, i.e., knobs which
bring on one rank when half drawn but
several ranks when fully drawn. Of
special note is the Great Mixture which
is a standard 114’ mixture when half
drawn, but adds lower pitched ranks
when fully drawn, especially the 514’
rank which first appears at middle c
This is suggested by Dom Bedos's
stipulation that the larger the organ,
the lower pitched the mixtures must be.

Mauny of the pipe scales used are taken
from Dom Bedos, especially the two
8’ Bourdons and the 315’ Grosse Tierce.
The Reeds are developed from F.-H.
Clicquot's book on the organ at Poitiers,
except for the Pedal 16° Bassoon, which
is Germanic in style and included pri-
marily for the performance of 17th and
18th century German repertory.

The winding system which is su-
premely important in vitalizing the per-
formance of the works of the French
classic composers follows Gottfried Sil-
bermann’s practice, which in turn fol-
lows closely the French practice of the
18th century. This consists basically of
a single weighted cuneciform bellows of
large size feeding into a “wind tree,” ie.,
a wooden wind trunk of ever decreasing
rectangular cross section that subdi-
vides into smaller “branches” all ema-
nating from a single point some distance
up the trunk. Each branch leads to a
separate wind chest. Even the smaller
divisions are sct on more than one wind
chest, the idea being to keep the pallet
boxes as short and compact as possible
and to create many branchings of the
wind tree. The resuit, like the branches
of a tree, is a wind system that flexes
when wind is drawn through it, always
returning to rest position when it can,

{Continued, page 8)



Another Masterpiece in Danger:

The Organ of St-Eustache is Dying

In the spring of 1976, a manifesto
headed Encore un chef d’ceuvre en peril!
L'orgue de Saint-Eustache se meurt . . .
was posted at prominent spots just in-
side the church of Saint-Eustache in
Paris. This notice briefly recalied the
history of the organ there, then made
specilic chaiges concerning  the  poor
quality of recent work done on the or-
gan, and concluded with a statement of
actions taken by the rector and the
organist. Behind it lies a fascinating
story and something of a scandal.

Saint-Eustache is one of the largest
and most beautiful churches in the
French capital, Located at the edge of
Les Halles, the great market area of
former times, it was built as a rival to
the Cathedral of Notre-Dame; construc-
tion took place [rom 1532 to 1754, With
its location in the center of the city, it
became the largest parish in Paris and
was the scene of much public ceremony:
within its walls were held the baptism
of Richelieu, the first communion of
Louis X1V, the funeral of Mirabeau.
It contains the tombs of Colbert and
Ramecau, as well as the relics of Saint
Cecilia, patroness of music.

In musical terms, the church is one
of the most important in Paris, a dis-
tinction it has historically shared with
Saint-Sulpice and, during the time of
Vicrne, Notre-Dame; these three also
contain the largest organs in France.
Saint-Eustache has had many famous
organists, including Edouard Batiste,
Joseph Bonnet, André Marchal, and the
two current virtuosi, Jean Guillou, tit-
ulaire, and André Fleury, co-titulaire.
Many important musical events have
taken place here, including first per-
formances of choral works by Liszt and
Berlioz during the nineteenth century.
It is currently one of few Parisiap
churches 10 have a large choir which
regularly sings polyphonic settings of the
mass. An indication of the importance
which music still has at Saint-Eustache
is that the midnight mass on Christmas
Eve, 1975, was devoted exclusively to
the premiére of an oratorio — 2 pama-
phrase of the mass, complete with nar.
rators, soloists, choir, orchestra, and two
organs. The church was absolutely
packed for this event, but, aignificam.lg.
the main sung mass is also well-attend-
ed every Sunday morning.

Since 1565, there have been records
of organs in this church. From 1681 to
1689, Thierry built a four-manual instru-
ment there, and Dallery enlarged it in
1772, but it was replaced by a new
Doublaine and Callinet in 1844. This or-
gan was probably unique in France,
having 4 manuals, 69 stops, and 2 pedal-
boards, one above the other. Unfortun-
ately, it was cum&lctcly destroyed by
fire only six months after installation!
A new case was then built by Baltard

A Report by Arthur Lawrence

and in it a Ducroquet-Barker organ of
4 manuals and 68 stops (including two
32's) was installed between 1849 and
1854; this is the basis of the present
much-rebuilt instrument. It was enlarged
by Merklin in (876:9 and again in 1930-
2 by Victor Gonzalez, when the action
was clectrified. The last “complete” re
building took place in 1965-7: the organ
was cnlarged to 5 mapuals and 102
stops, with a sccond console added to
make performance from the main floor
of the nave possible. This rebuild (al-
ways termed  “restoration” by the
French) had some celebrated repercus
sions: the city of Paris awarded the
work to Jean Hermann without the ap
proval of the titulnire (André Marchal,
who resigned in protest) ; this builder
died afier completing only onc of the
consoles, and the completion of the
work was then awarded to the Gon-
zalez firm. Since the death of that firm's
founder in 1956, this company has been
directed by a grandson, Georges Danion
who was previously in the automotivi
business. Danion, then, was in charge
of completing the most recent work.

The manifesto was occasioned by the
troubles which have constantly plagued
the organ in recent years, and by the
fact that a new rebuilding has now been
found necessary, despite the fact that
the last work is barely ten years old!
Once again, the city of Paris, owner of
the church and organ, and controller of
funds, has awarded a million-franc job
to Danion-Gonzalez, and, once again,
the church was apparently given no
choice in the matter. Pointing out the
fact that the organ has not been usable
for recitals for several years and that
much of the recent Danion work was
of inferior quality and done with Roor
materials, Guillou and the church have
refused to allow the Gonzalez firm to
execute further work on the organ. The
city, in retaliation, has cut off all funds
for the rebuilding. The situation of
organist (for once, united with the
church) versus bureaucracy thus cur-
rently rests at stalemate, while the or-
gan deteriorates.

Since this large and important organ,
in a prestigious church, is played by
organists of international standing, and
since Danion-Gonzalez is a much-herald-
ed firm which has been the recipient
of a steady flow of state.awarded con-
tracts, the outcome of the struggle —
no matter how it is resolved — prom-
ises to be important. However, the “neo-
classic” revival led by Gonzalez now
seems to have passed, and the current
trend is toward organs of a less-eclectic
but more musically cohesive nature, It
will be a pity if past mediocrity is per-
petuated by another bureaucratically-
ordained contract, rather than allowing
the musicians involved to make the nec-
essary decisions regarding the organ.

New Recordings

Reviewed by Robert Schuneman

Alden Ashforth’s “Bymntia: Two
Joumeys After Yeats,” version for or-
gan and tape. James Bossert at the or
gan of First Co tional Church,
Long Beach, California. Orion, Stereo,
ORS 74164,

Alden Ashforth states in the liner
notes; "The music in Sailing to By:zan-
tium was written mostly during the
years 1970-78, although the pieces in-
corporate some matcrial composed ear-
lier. While there is only little correlation
between these pieces and Yeats'
(which relate no overt story) , the poems

2

did provide impetus to combine on tape
sounds of Moog and Buchla synthesizers,
acoustical instruments and the human
voice. The original versions of the pieces
were for tape only. At the urgings of
James Bossert and Marilyn Mason 1
created the versions recorded here, In
which a performing organist graduall
emerges np;c a pmtagot?l;:t. achEl:vin g
dominant role at the end of the first
picce, only in order to accept an uitimate
role of equal participation with tape-
recorded ‘natural’ sounds in the second
Pim."

Ashforth goes on to say that the pro-
vocative musical scenario was the de-
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sire that Yeats expressed to leave behind
the transient temporal sensual world and
retreat to the eternal world of the spirit,
of art, and intellect. And so the voyage
here is a personal transition from the
world of fesh to the world of art, and a
subsequent return to life. It is expressed
in terms of gradual changing of the
musical material beginning with vocal-
ited melody (sung by Dennis Heath)
against the background of contintuous
nature sounds (birds, waves) in a tonal
context and ing through re-
cognizable historical material such as
imitative counterpoint and a [2-tone
melody to their logical dissolutionment.
The second piece uses the bird sounds
and [2-tone passage as compositional
source for eight "waves” or sections
which dissolve into one another, pre-
senting a set of sections with differing
musical emphasis on specific material.
The result of this is a provocative
piece, one that is far oo suggestive of
recognizable sounds in nature and in his-
torical music to be abstract, and one that
is held tightly together with well thought
out formal structure, Ashforth has man-
aged to manipulate the compositional
sources and the materials in such a way
that the listcner hears the strands of
development without needing a “road-
map” such as extensive notes. The ten-
sions between protagonists, both in terms
of instruments and sounds, melodies,
thythmic contours, texture, harmony,
etc., are most evident between the organ
and the tape; but they are also evident
between tonality and serialism. But, un-
like other works, the tensions between
these protagonists are not left unre-
solved; neither does either win out
against the other. Both are [ully af.
firmed at the end of the second piece,
comElele in themselves, living together.
The performance here is excellent.
James Bossert does a fine job of sub-
merging himself in the total picce, and
one feels that the organ part is very
well timed to the tape — a problem in
all such pieces which seldom get such

expert performance. The recording is
excellent in all ways, and the music is
notabie.

Adventures in Organ Music — Orig-
inal Compaositions by Paul J. Sifler. Per-
formed by the composer at §t. John's
Episcopal Church, Los Angeles, Califor-
nia. Fredonia Discs (3947 Fredonia Dr.,
g«;l;modl; CA 90068), Stcr:;,l FD-2.

: Fantasiag h's Vigil; She;
herd Pipers Belou]':l::p Manger; Glon!:
in Excelsis Deo; The Last Supper;
Autumnal Song; Toccata on “Ein m
Burg’; The and Agony of
Dachau; Prelude on “God of Might”

Mr. Sifier blesses us with the most
“authentic” recording of his music that
we can have. Playing the large E. M.
Skinner 1924 organ which has been re-
built by Abbott and Sieker in 1971, Mr,
Sifler’s work from the early 1960's until
recently is surveyed on an excellently
made recording engineered by Harold
Daugherty, and with liner notes by John
La Montaine.

Mr. Siffer’s pallet is broad in both
style and color. He uses the organ
evocatively, spreading large harmonic
SUrges over a l'gequen y pictorial format.
The use of carols, program allusion,
hymns, and an almost symphonic use of
the instrument evoke religious meaning
which stands behind all of the pieces.
‘This, then, is genuine church music in
its content; religious in its intent.

There is nothing strikingly modern in
Mr. Sifler’s music. All of the pieces are
born with deep roots in tradition and
the musical past. But Mr. Sifler also
brings to his composition a personal and
unique form of expression to the modes
of the past, as well as to the use of the
instrument, and it is clear that he is a
disciplined and expert craftsman, able
to ancher his content with sure use of

(Continued, page 10)
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Fisk Organ
(Continued from p. 1)

This seems to impart a living, animate
quality to the music. One has only to
play the concluding sections of March-
and’s great Dialogue on this instrument
to realize the astonishing rhythmic vital-
ity inherent i the music wheh not
even the organ at Old West (which also
has a flexible wind supply, but of a dif-
ferent nature) is able 1o project. This
same Gotifried Silbermann type of wind-
ing alco makes very effcctive the Trem-
blant doux, a heating tremubant that
actually intervupts momentarily the flow
of air to the Great division and causes
all branches of the wind tree to shake
in unison. A characteristic of the trem
blant doux is that, when drawn, it low-
ers the average wind pressure in the
windchest, causing the principal stops to
take on a more flitey and somewhat
breathy sound of great beauty.,

A glance at the specification reveals
many French Classical features, a few of
which already have been discussed. In
addiion we find on the Great all the
stops essential o the Plein  few and
Grand  Jew: two 16" stops, open and
stopped (of which the bass octave of the
former is duplexed from the Pedal 16
Open), two 8’ stops, one open, one
stopped, 47 Principal, 2° Doublet and
VI Rk, Mixture. This latter stop is a
double draw — explained above. The
Grand Jen consists of the flute stops
plus the Grosse ‘Tiewce 304°, HI Rk,
Cornet {12:15-17 — also a double draw,
the nasard being the first draw) and
the Trumpet and Clavion, The Grand
Jenw de tievee (a rmety in America)
leads off from the 16" Bourdon, through
the 8, 47, 345" amdd I RK. Cornet. In
addition we have the French Voix Hu-
maine, one of the most useful solo recds
of the French classic organ, traditionally
used as a Cromorne in reécils gl most
often in combination with 8" or 4
Boutdon without the vemulant. These
flute stops with the Voix Humaine and
tremulant produce a sound that will

give joy to the most ardent Wurlitzer
lover's heart. In wvarious other combi-
nations we have all the essentials for a
cancert de fhltes, fonds d'orgue, the solo
possibilities of the flute stops with or
without the 2-2/3 nasard, the classic 16’
Bourdon plus 4 Clavion and so on
ad infinitum,

The Positive 1s two or three siops
smaller than would be expected in a
French intrument with a Great this
size — traditional design would require
the presence of a Monue 8, plus
another Trumpet and Clarion. The pres-
ent chivision, however, does include the
IVs" larigot and a 2’ flute (which is
never found in a French specification of
the period though the Larigot may ap-
pear somewhat  frequently). The all-
mmportant 2-2/3" nasard is available as
a separate rank on the double draw
Sesquialtera,

Of major interest and utility is the
Recit V. Rk, Cornet, This register is
without a stop action since there are no
other voices on the division, It is there
forc  permanently “on”. s postion,
above the Great chest, makes it a su-
perty solo stop and it expands ecnorm-
ously the scope of what is in rveality a
Lurge two-manual organ.

The Pedal division unfortunaiely
lacks the essential 4’ Clarion, a register
hasic to the classic French scheme; the
8" Trumpet, however, is a strong and
Irilitant reed which comes through most
effectively in its function of providing
a eandus frmus with the Plen jeu of the
Great. The 2° Niglt Hom, once again,
15 [oreign to the classic Pedal, but in
this case provides a most uscful addi-
tion to the pedal line in the perform-
ance of the German 17th and 18th cen-
tury literature. The 16" Bassoon has
already been discussed,

This instrument sounds quite different
from uany other organ Charle Fisk has
built. The principal chorus on the Great
15 hred on a unison Diapason of more
neniral tonal cast than the normal
Principals we are used to hearing from

the Fisk shop, and the voicing of the
Bourdons and mutations is more foun-
dational, less bright, than their counter-
parts on the Fisk instruments we are
accustomed to. It is, quite simply, more
truly French than  Marmoutier/Old
West, And this time all the reed stops
arc of classic 18th century construction.
They make a magnificent effect alone
or in combination with the various Cor-
nets. The plenum, however, is nGt over-
whelming: in point of fact, Old West
gives an jmpression of greater power,
Wind pressure on the instrument is
Gimni., considerably lower than that
used as common practice in 18th cen-
tury France — Paitiers, for example is on
125 mm., and there is no convincing evi-
dence that the original pressure was any
lower, The lightness, responsiveness and
subtlety of Fisk’s key action is a conse-
fuence of the combination of low pres-
sure and Fisk's superb crafimanship and
balancing. The tuning is in unequal
temperament after Werckmeister 11, The
metal flute stops are of lead, and Fisk
has wsed wider windways and opened
the toes to a greater extent than is cus
toimary in 18th century French practice.
His enormons skill in voicing and regu-
lating however has produced a2 tonal
quality which rivals the best French ex-
amples of two hundred years ago.

For the dedication program Sunday
night, February 22, Fenner Douplass,
chairman of the organ department at
Duke University, included Fauxbaur-
dons, from the music of the court of
Carlos V, Anonymous (1Gth century);
Six verses on the chorale: Herr Jesn
Christ, dich zus uns wend, Georg Béhm;
Chaconne en la, Lambert Chaumont;
Chorale Prelude: Non Gott will ich nicht
{assen, Johann Scbastian Bach and the
Toceata in F Major, Bach. After the
intermission one heard Gilles Jullien’s
Prélude a4 cing parties and Trio; the
Dialogue de Chromherne en taille el de
Cornet séparéd, Fond d'orgue and Tierce
en taille of Jacques Boyvin; Duo sur fa
Trompéte of Jean-Frangois Dandrieu;
the Canonic Variations on the Christ-

mas Chorale: Fom Himmel hoch da
kowmm’ ich her (8.769) of J. 5. Bach and
the Final, Op, 21, of César Franck. Mr.
Douglass' reputation as a scholar of
carly French music was certainly sup-
povted by his performances of this highly
specialized repertory but we were given
more thatt performances: these were
reereations in sound of the highest mu-
sical order — stylish, fexible, and ex-
tremely musical, As a result, one’s en-
joyment of this music was sharpened
andd ilhiminated. These French pieces,
of course, illustrated the beauties of
the instrument in all its aspects. One
heard the Plein Jen with pedal reeds,
the womderful Cornets and Cromorne
and Voix Humaine both as solo stops
and as part of the Grand Jeu; the flute
stops with tremufant were heard in all
their beanty in a quiet chorale or two;
the brilliant reed solo in the Dandrieu.
The Bach Toccata in F, a work peri-
lous for most performers, was beauti-
fully played by Mr. Douglass. Every-
where one was conscious of the playing
of a musician, not just a techpically
proficient organist. As a concluding (il
lip, the Cesar Frank Final, played with
great dlan, showed the Franck conld be
performed on an organ of this sort with
most of the romantic characteristics of
the work still intact, Only the lack of a
Swell division and the “bounce” of the
big chords at the end of this picce gave
any inclication that the organ was de-
signed for music of another school, an-
ather time, Fhis listener was totally un-
disturbed by the unequal temperament
of the instrument in this concluding
composition — hut when has one ever
heard au organ in France that was
reatly in wune? A large audience, with
many stamdbing in line, necessitated the
repetition of the concert the following
moming. Mr. Douglass's recital was a
fitting climax 1o the dedication of this
impressive concert hall with its superb
organ, and the Unversity of Vermont
should 1ake great pride not only in the
handsome building with its facilities and
conveniences, but in the daring and
vision of the members of the music de-
partment who have worked and thought
together to make it all a reality.

(bass from Ped. 16')

{woad/metal)
Principal 8' 54 pipes
Bourdon 8' B& pipes
Octave 4' 56 pipes
Chimney Flute 4' 54 pipes
Double Tierce 3.1/5' 55 pipes
Doublet 2' 55 pipes
Cornet | and 11| 168 pipes

Trumpet B' 55 pipes
Vaoix Humaine B’ 56 pipes
Clarion 4' 54 pipes

GREAT, 56 notes
Double Open Diapascn ib' 44 pipes

Double Stopped Diapason §6' 56 pipes

POSITIVE, 55 notes

Prestant 4' 56 pipes
Doublet 2' 5& pipes

Quarte de nasard 2' 56 pipes

Larigot 1-1/3" 54 pipes

Sesquialtra | and 11 112 pipes

Fourniture 1V 224 pipes
Cromorne 8" 56 pipes

Bourden B 56 pipas {wood/metal, chimneys)

RECIT, 25 notes (from Middle C}

Cornet V 125 pipes

Grosse Fourniture VI and Y1l 365 pipes

General Tremulant
Great to Pedat
Positive o Pedal
Pasitive to Great

Prestant |6 30 pipes

Flute 8' 30 pipes

Flute 4' 30 pipes

Night Horn 2 30 pipes

Bassoon 16" 30 pipes {wood/metal)
Trumpet 8* 30 pipes

PEDAL, 30 nofes

Balow: View of the facode from stage showing conti-

leverad positive.
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Right: The campleted argan.

Below: The Console.
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Rhythmic Alteration in Renaissance Spain

Spanish theoreticians and composers
of the 16th and carly 17th centuries
have provided us with a large body of
practical information for the l:ropcr per-
formance of their music. The subjects
discussed include instrumentation, ema-
mentation and  diminution, fingering,
melodic and rhythmic alteration, and
to a limited extent, registration, The
most  detailed description of keybord
performance practices is given by fray
Tomids de Santa Maria, Libro lamado
Arte de taiier Fanlasia (Book Entitled
the Art of Playing Fantasia) , 1965. Con-
firmation of much of his account is
found in works primarily for keyboard
players by fray Juan Bernmudo, Declara-
cidn de Instrumentos musicales, 1955;
Luis Venegas de Henestrosa, preface to
his anthology Libre de Cifra Nuewa
(Book in the New Tablature), 1557;
Hernando de Cabezédn, preface to his
cdition of the Obras de Miisica (Musi-
cal Works) of his father Antonio de
Cabezdn, 1578; and Francisco Correa de
Arauxo, Libro de Tientos y Discursos
de Miisica prictica y théorica de Organe
intitulado Facultad orgdnica (Book of
Tientos and Discursos and of Practical
and Theoretical Music for Organ En-
titled Organ Method) , 1626. Information
on performance practices for stringed in-
struments which is ecqually applicable
to the keyboard (with allowances for
instrumental idiosyncracies) is found in
the following sources: Luys Mildin, Li-
bro de Miisica de vihuela de maneo in-
titulado el Maestro (Book of Music for
the Hand Vihuela Entitled The Master) !
1535; Alonso Mudarra, Tres Libros de
Muisica en cifra para vihuela (Three
Music Books in Tablature for Vihwuela) ,
1546; Diego Ortiz, Tratado de Glosas
sobre clausulas y otros géneros de pun-
tos en la maisica de violones (Treatise
on Diminution in Cadences and other
situations in the music for viols), 1553;
and Miguel de Fuenllana, Libro de M-
sica para viliuela intitulado Orgheuim
lyra (Music Book for vihuecla Entitled
Orpheus’ lyre) , 1554,

There is a definite continuity of style
exhibited in these sources, both in the
comments on performance and in the
music itself. The information provided
consists not in strict rules, but rather
in guidelines. All final decisions arc
teft 1o the players discretion and the
context of the music. A remarkable de-
gree of freedom of interpretation is
expected of the performer.,

One of the most intriguing perform-
ance practices of the Spanish Renaissance
is rhythmic alteration. Only three theo-
reticians discuss any aspect of the sub-
ject, and each presents a completely in-
dependent type of alteration.

Mildn prescribes a fluctuating tempo
in certain “Tentos de Fantasia.” Mildn's
alteration probably should not be ap-
plied 1o works by other composers be-
cause it is so specifically intended for a
small group of his own vihuecla pieces.
Thus, his commments will be excluded
from this discussion.

Tomds de Santa Maria suggests vari-
ous dotted rhythmic patterns for gloses
(diminution) of semiminims (quarter
notes) and fusas (eighth notes) . Santa
Maria describes what was apparently
a common liberty given to the perform-
er, and the modern performer ought
to apply these alterations to works of
Cabezén and others, especially since ca-
bezén had approved Santa Maria's trea-
tise,

Correa notates sesquialtera and other
proportions in a highly individual man-
ner so that often what nrpcnrs to be
notated triplets is to be performed either
as written or else altered to fit the un-
derlying duple meter. If Correa’s altera-
tion is applied to his tientos, his nota-
tion must be followed precisely (when
and when not to introduce the altera-
tion) . Correa appeals 1o Cabezén as a
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by Calvert Johnson

source in justifying his approach to ses-
quialtera, but applying Ceorrea’s ideas
in Cabezén’s music is questionable, al-
though not necessarily incorrect.

TOMAS DE SANTA MARIA

Three types of dotted rhythm may
be applied, apparently at will, unless
the alteration would conflict with an-
other voice. Santa Maria allows only a
long-short alteration on semiminims. Al-
teration of fusas includes Lombardic
rhythm and a fasier version of Lom-
bardic rhythm as well as the long-short
pattern. Following is Santa Maria's com-
mentary. His musical examples [ollow.

“As for playing with good air . . .,
take note that it is required to play
semiminims in one way and fusas in
three. The way required for playing
semiminims is holding the first and
faster on the sccond, and holding no
more nor less on the third and faster
on the fourth, and continuing in this
way for all the semiminims, This is
played as though the first semiminim
were dotted and the second were a
fusa, and similarly as though the third
were dotted and the fourth were a fusa,
and so on for all the semiminims. And
be advised that the shortened semiminim
need not be very fast, but somewhat
maoderated . .,

"Of the three ways of playing fusas,
two are played in nearly the same way,
which is by lingering on enc fusa and
speedin% the next. They differ in that
in the first way the lingering is begun
on the first fusa, faster on the second,
no more nor less holding the third and
faster on the fourth, and so on for all
of them. This is played as if the first
fusa were dotted and the second were
a semifusa, and similarly, as though
the third fusa were dotted and the
fourth were a semifusa, and so on in
this manner for all. This method is
used for completely contrapuntal works
and for long and short glosas.

*“The sccond way is played by speed-
ing the first fusa and lingering on the
sccond, and no more nor less speeding
on the third and helding the fourth,
and so on for all of them. This is
Finycd as if the first fusa were a semi-
usa amd the second fusa were dotted,
and similarly as if the third fusa were
a semifusa and the fourth fusa were
dotted, and continuing in this fashion
- - . This method is used for short glosas,
and is played in pieces and [antasias,
And note that this way is much ore
gallant than the preceding.

"The third way is played by speed-
ing three fusas and stopping on the
fourth, and then speeding another three
and stopping on the fourth. And note
that this stopping must be for as much
time as necessary so that the fifth fusa
is struck in its place on the half tactus,
and continuing in this manner for all
of them. The effect ought to be a move-
ment of four by four, played as though
the three fusas were semifusas, and the
fowrth were dotted. The third method
is the most gallant of all, and is used
for short and long glosas.

“Be advised that the lingering on the
fusas need not be long, but only for as
long as notated, and this must be un-
derstood to be merely a litde because
greal pausing creates great ungraceful-
ness and ugliness in the music. And
therefore, the three shortened fusas must
not be shortened too much, but with
maderation in respect to the stopping
done on the fourth fusa.™

(Example 1)

The alteration of a scries of semimi-
nims or of fusas (by the first method)
reminds one of notes inégales. But there
is a very strong preference in this trea-
tise for Lombardic patterns, which did
not become popular in France. Of ut-
most importance is the advice 1o avoid
“Squareness.”” Santa Marfa remarks that
the alteration “is played as though the
first scmiminim were dotted and the
second were a fusa” and that “the short-
ened semiminim need not be very fast,
but  somewhat moderated”  (italics
mine) . Furthermore, he did not attempt
{as I have) to write out the rhythm for
the final alteration. This is perhaps in-
dicative as well that the alteration’s
performance rhythm was to be felt as
free rather than precisely indicated.

n Epawmple | oMGINAL

FRANCISCO CORREA DE AROUXO

Seventeenth-century notation was un-
dergoing change, and many theoreticians
and composers devised personal nota-
tions to solve rhythmic problems. This
is undoubtedly the casc with Correa’s
treatment of sesquialtera and the more
unusual proportions of 5/2, 7/2, 11,2,
and 1372, The performer is free to play
the rhythm exactly as it is written, or
he may introduce the alterations sug-
gested by Correa. Perhaps “alteration™
is a poer term in this case since the no-
tation really meant something other
than what it would appear to mean.

A group of prime number notes (5,

(Continued, page G)
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The Alien System 120 Digital Computer Organ

The Case

“Classic
Home Organs

(though we also make “theatre” models)

Over the past severai years, since the advent of computer tone generation,
impressive numbers of organs like the above have been acquired for use in homes.

Missing are giide pedails, rhythms, and the like. Instead, there
are fine straight specifications, an AGO console, and genuinely legitimate sound.

We make it a point, with prospective buyers, to outiine the case for classicali
organ piaying in the home and why it offers a brighter future, especiaily
where young peopie are invoived.

We have, in fact, written a pamphlet on the subject. A copy is yours for
the asking. You might find it useful with students and friends.

Allen s

© 1976 Macungle, Pennsylvanla 18082




St. Monicas RC. Church

Philadelphia, Pennsylvania |

3 Manuals
61 Ranks
49 Stops

#R
\iz
)2

Wm REUTER GRGAN COMPANY » BOX 486 AG
LAWRENCE, KANSAS 66044 » PHONE (913) 8432622

WINBIN SPTR

SCHLICKER ORGANS
Organ Building For All Situations

» « « Mechanieal Action Instruments

.+ « Siraight organs using slider chests
with electric pulldown of the pallets.

« « « Electro-pneumatic unit organs where
budget and space are limited.

Inquiries Invited
Member APOBA

Sechlicker Organ Co., Inc.
Buffalo, New York. 14217

GRACE
EPISCOPAL
CHURCH

Monroe,
Lovisiana

WICKS ORGAN COMPANY
Pipe Organ Craftsmen Since 1906

Highland, lllinois 62249

Rhythmic Alteration
{Continued from fr. 4)

7. 11, etc) notated against an underly-
ing duple meter was to be regrouped
into two units: one unit per beat of
the meter, with the larger unit on the
downbeat. ‘To determine how many
notes fall into each unit, Correa devised
the following formula: add "one” to the
prime number, and divide by “three.”
The result is the number of notes in
the npbeat unit. If adding “one” does
not produce a dividend equally divisi-
bie by “three,” add “twe” instead.
“Take notice of the so-called Pytha-
gorean table of proportions, and you
will learn many different proportions.
I want to give you notice of several in
passing. Proportion is appropriately
spoken of as a comparison of one num-
ber to another, for example, a number
of notes of equal value in one voice to
another nwmber of notes in another
voice. Specifically, if you consider one
against one, it will be equal proportion;
if two to one, duple; if three to ope,
triple; if four, quadruple; if five, quin-
taple: if six, sextuple; if seven to one,
septuple; and many others: two to twao,
o three, to four, to five, etc., which you
will see in the table, And theoretically
you can proceed to infinity in this man-
ner although in practicality you cannot
proceed further than to eertain figures:
to as many as the hands can play in one
measure. Those measures that, being
simple, can be divided by half must be
played equally and binary; and those
thit can be reduced to three equal parts
must be played wnequally and ternary
with the tactus on the first, ‘being' on
the second, and rising on the third. And
in figures that cannot be divided in
half or in three parts, such as five, seven,
cleven, thirteen, fifteen, seventeen, etc.,
you must create in the figure two un.
cqual parts; the larger has to be given
on the tactus and the smaller on the
upbeat. The way to determine the num-
ber of notes to be given to the upbeat
is the following: add to the said propor-
tion one and divide by three; if you

00—
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add one to quintuple Froporliou. you
will have six, and the third part of six
is two. Thus you have to play the mcas-
ure with a quintuple figure by giving
three notes to the downbeat and rising
on the fourth note (leaving two notes,
which is the number you arrived at by
the computation above for the upbeat) .
And if adding onc doesn’t produce a
quantity divisible by three, add two and
you will have it. And be advised that
in order to know on which note to be-
gin the upheat of the measure (the first
note of the last third), you don't really
have 1o add the numbers together (that
is, playing it and singing it with the
addition), but mentally, that is, with
consideration before you perform it

An example of a quintuple propor-
tion is found in Cotrea’s Tienlo 41. It
has been transcribed from the original
tablature in the Monumentos de la Mii-
sica Espafiola edition as follows:*

{Example 2)

According 1o Correa's instructions,
this passage ought to be performed more
or less as shown in the following:?®

(Example 3)

Sesquialtera is the proportion three to
two: three notes in one voice against
the underlying duple meter. Correa’s
definition is;

“In a glosa [diminution] of sesquial-
tera with six figures per measure, if it
is notated with an air of lesser propor-
tion with a “three” above, play the
downbeat on the first, rise on the fourth
and again down in the next measure on
the seventh. If it is notated with an air
of pgreater proportion with a “two”
above, play the downbeat on the first,
rise on the fifth, and again downbeat
in the next measure on the scventh.

“In a glosa of sesquialtera with nine
fipures per measure, which is greater
Emportion with lesser prolation, down-

cat on the first, accent the fourth, and
rise on the seventh, again downbeat on
the tenth in the next measure, which
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is really the first of this measure, and
one should begin counting anew from
this point.

“In a glosa of sesquialtera with twelve
per measure, follow the same vules as
in 5ix per measure, making one of these
measurcs [of twelve] from two of those
[of six:]: downbeat on the first, rising
on the seventh, again downbeat on the
thirteenth, This 15 understood to be
when there is a three above the measure.
But if there is a two, downheat on the
first, rise on the ninth, and again down-
heat on the thirteenth. All of which
is the same as that described in a glosa
of six, the only difference being dou-
bling of the numbers here.

“In  sesquiquinta proportion, with
five figures or numbers [of tablature,
hence notes) per measure, downbeat on
the first, rise on the fowth and again
downbeat on the sixth, And in its dupla
with ten per measure, downbeat on the
first, risc on the tenth and again down.
beat on the eleventh.™

Correa  suggests an  interpretation
which was apparently not uncommon
in his time thronghout Europe” When
Correa notates sesquialtera proportion
with a “two” above the mcasure, he
intends performance as written. When
there is a “three” instead, he intends
the three minims to be played almost
like a minim and two semimmnims, o1
the three semiminims approximately asa
semiminim and two fusas. Undoubtedly
“almost” in his commentary indicates
that the performance is to be free and
not “square” or precisely altered. The
following is his full commentary:

“One can play noics of the same value
in two different ways, in what we call
sesquialtera  proportion, which has six
or twelve notes per imeasure, or nine
and eighteen per measure. The first and
easiest way is to play them equally and
with full value, that is, without linger-
ing more on onc than on another, and
this way is like greater proportion in
which three semibreves or six minims
or twelve semiminims per tactus are
played cqually, full, and without light-
ness. The sccond way is to play them
uncqually and with that lightness and
grace of lesser proportion, and this (al-
though mast difficult) is more used by
organists. This way is lingering more
on the first figure and less on the second
and third, and then lingering on the
fourth and less on the fifth and sixth.
It is (almost) like making the first a
minim and the second and third semi-
minims, or by half, a semiminim and
two fusas, and proceeding in this man-
ner for all notes of each measure. Given
this difference in performance (which
can occur in any measure or part of a
measure), it 15 reasonable that there
will also be one in the signs to notate
sesquialicra so that one can know when
to play such notes e(}lln"y or uncqually.
And given that the lirst way is like the
binary number of figures in which all
the notes of similar value are played
cqually in rhythm without lingering
more on one note than on another, it
appeared reasonable to place above these
notes (although of sesquialtera propor-
tion) the binary number “two,” which
denotes that one must play them equal-
ly, in the same way that the number two
is equal, formed by two cqual units
which can be divided from each other
equally. And this is no new thing which
1 have said, for in many works of great
masters, ] have seen above twelve musi-
cal notes per measure, a two instead of
the three which we are used to writing.
The second way, which is playing the
rhythm unequally (holding more on the
first, fourth, seventh, tenth, etc, and
less on the others, which is like playing
a semiminim and wo fusas, and is no
more nor less) always has been notated
with a three above (denoting lesser pro-

ortion of touch and inequality of time
in the prolation or pronunciation of
such sesquialtera) by Cabezén and Man-
uel Rodriguez Pradillo and others in
multitudes. Therefore it isn't right to
change this use: being especially found-
ed on reason. And so it remains agreed:
three above the notes (in polyphony)
and numbers (in tablature) means lesser
proportion and termary number; and
two means equality of the notes as in
binary."

A passage where ope may alter a
thythm appearing as triplets is in the
same Tiente 41, immediately following
the quintuple proportion section. The
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original as transcribed to modern nota-
tion and an approximate realization are
the following:®

{Example 4)

NOTES

! The vihuela is a guitar-shaped luie popular
in Spain during the sixteenth century.

2 Arte de Tadier Fantasia, [f. 45v-47.

8 Facultad orgdmica, If. 5v-6.

4 Vol. 12, edited by Santinge Kastner, {Bar-
celona: Instituto Espainol de Musicologia, 1952),
p. cl.

% Further support may be found in the Pre-
face to Antonio de Cabezdn's Obras de Miisica
publithed in 1578 by his son Herpando. In
Higinio Anglés' edition of the Monumentos de
la Misica Espanola, Vol. XXVII {Barcclona:
Instituto  Espaiiol de Musicologia, 1366), p.
27, can be found the following description ol
sesquiquinta proportion with musical example.
The italic is added.

‘So-calledd sesqquialtera proportion s three

gainst a ibreve atnd six semiminims
against two minims. It is notated wiah an arabic
three and above it a curve, and is placed at
cach measure because the main beat is not af-
tered, only the subdiviiion i allered in one or
two voices.

(Example 3)

“‘Sesquiquinta proportion is a proportion
of five minims per measure which 1ogether
are cqual in value to a semibreve and ten
semiminims against two minims. This propor-
tion is very seldom used and so you will sel-
dom find it written anywhere, So you might
be acquainted with this proportion, the follow-
ing work is in lesser imperfect time [C], and
in it you will see uiqui In the s
with this proportion with an armabic five above
like this — 5 — which indicates that however
many measures have this symbol, s also the
exient of sesquiquinta proportion. And I ad-
vise that the basic beal be not changed even
though it appears so on paper, for the prin-
cipal measure is only placed at the beginning
of the piece,

(Example &)

8 Facultad orgdnica, [f, 18-18v.

T Michael Callins, The Performance of Color-
ation, Sesquialiera, and Hemiola (1450-1750},
PhD Dissertation, Stanford University, 1963,

* Facullad organica, [f. 6-Gv.
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Letter to the

Editor

To the Editor:

Sceveral errors crept into my article
“Saint-Guilhem: French Classic Organ
in the Desert” (THE DIAPASON, May
1976, pp. 3 and 16), so I would like to
bring the corrections to the attention of
interested readess, Those corrections are:

1. The history: the period over which
the Cavailié organ was built was only
three years, from 1786 to 1789 (rather
than from 1776 1o 1789) .

2. The specification: The Clairon of
the Grand Orgue is at 4’ piich, rather
than B’ (although the top octave does
break back to 8" pitch) , making it much
tess unusual than it appearedl

3. The bibliography: the work en-
titled Répertoire des iravaux . . . is by
Jean Martinod; 1 mention this only be-
cause this is an importamt source fof
anyone who wishes to study the work
list of French organ builders, past or
present.

Sincerely,
Arthur Lawrence
Notre Dame, Ind.

In the New Organs section of the April '76 Diapason, readers
were referred to the Musical Times article on the organ of

Hexham Abbey.

Excerpts from that article appear below.

The new organ in Hexham Abbey

Donald Wright

1974 was marked by many events
throughout Northumberland to celebrate
the 1300th anniversary of the founding
of Hexham Abbey by St. Wilfred, OF his
original church the only sizable portion
which remains s the crypt, to which
pilgrims came for many centuries. The
rest of the building dates from later
periods:  the chancel, crossing and tran-
septs were constructed during the late
[2th and 13th centuries, and the nave
was completely rebuilt in what was
regarded as a matching style in the early
part of the present century.

The maujority of the Abbey functions,
both liturgical and sccular, take place in
the nave. It was decided that the screen
should be complelely cleared and a new
instrument mounted on it, werkprinzip,
property encased, polarized down the
nave and with mechanical action to all
keys together with a modern and
sophisticated  system for control of
stops and pistons. The Commitlec was
insistent  the new  instrument should
provide as far as possible for all the
needs of the Abbey, both present and
projected; it should be of high musical
quality, constructed of the finest mater-
wls and above all it should last a long
time.

It was decided to award a contract to
Lawrence Phelps & Associates of Erie,
Pennsylvania for a two-manual and pedal
instrument of 34 stops designed in
accordance with the brief.

The priceless medieval screen of the
Abbey was strengthened for the new
installation, the old organ having been
removed in the summer of 1973, Build-
ing of the new instrument commenced in
Eric in the autumn of that year and in
the late spring of 1974 the cnormous
packing cases arrived at the Abbey. The
quality of the workmanship and mater-
ials was obvious and confidence in the
instrument continued 10 increase as
construction proceeded. The finishing
of the organ by Lawrence Phelps was
sufficiently advanced for a demonstra-
fion to be given in August to the annual
congress of the Incorporated Association
of Organists by Gillian Weir.

The cohesion, blend and balance of
the ranks of this organ is 5o remarkable
one feels that it is almost an impertin-
ence {o attempt to analyse them; but, in
this country, this organ is unique; it is
perhaps best regarded as the work of an
artist—a Phelps canvas—to be obscrved
cither in detail of parts or as a whole.
The singing quality—which has been
described as a ‘sizzle’- permeates the
whole, both principal and flute ranks,
Perhaps it is this elusive feature which
gives such contrapuntal clarity found in
individual stops or in combination. This

clarity is especially noted on the princi-
pal ranks of the Great organ, the tutti
of which is remarkable for its exciting
and yet quite unforced character. In
general the flutes and mutations on all
divisions reflect a French tradition-
and the same is true of the reeds; the
Grands Jeux especially would receive the
approval of the most fastidious scholar
of French classical music.

At the console the proximity of the
Brust Swell makes it sound dispropor.
tionately loud, but the balance with the
rest of the organ is quite perfect when
heard in the body of the building. This
division has Salicional and Celestes —
providing that sound so beloved of
English organists; but probably one of
the most striking features of this versa-
tile Swell organ is the character of the
solo mutations. The blend in all reaches
is highly satisfying; the upper regions of
the Rédcit de Nazard are entrancing,
especially when wsed with the Tremu-
lant, whose undulations can be varied in
intensity and speed. The Cornet com-
posé is one of the most beautiful and
seductive sounds on the whole instru-
ment; it is difficult to analyse why it is
so successful — perhaps this stems from
the fuct that the Tierce is quite soft and
smooth.

It is unfortunate that the tracker
action of many mechanical organs built
today is not truly controllable. There
should be control of the manner in
which the wind can be admitted through
the pallet {o the pipe and, equally im-
portant, the way in which the pallet is
closed to shut off that wind. Such
sophistication in mechanical organs in
this country is unfortunately rare. The
action of this new organ is in this respect
a model, and the organ staff of the
Abbey has been quick to appreciate its
qualities; it has been a revealing exper-
ience to discover a degree of subtlety
satisfying not merely to the player but
also to the listener.

This truly remarkable instrument
must surely provide a landmark for
organ building in this country. In ap-
pearance the werkprinzip case with its
light oak construction and glistcning
tin pipes is striking. The quality of the
materials, both inside and out, and the
finish are second to none; for its size, the
tonual resources as well as the balance
and refincment sel a standard from
which we can all learn. There cannot
be many places in this country where
one can find an organ so modest in size
and yet so versatile and capable of doing
such justice to music of all periods. The
builder is to be congratulated on his
success.

An extended article appears in the current issue (# 215 Vol.LI1V)
of the British quarterly publication, The Organ.

bhelps

LAWRENCE PHELPS & ASSOCIATES

Box 1421

Erie PA 16512

(814)454-0193




A stonding-reom-only auvdience of nearly
3,800 people crowded the Clevelond Public
Auditorivm on May 19th to hear Michael
Murray play the galo re-inguguration of
the Clevelond Municipal Orgon recilal. it
was a notable occasion, becouse the large
E. M. Skinner organ of five monuals and
150 stops, built in 1922, had been silent for
many yeors. Now, through a grant from the
Kulos Foundation and the hard work on the
part of cily officials ond many Clevelanders,
the organ hos been restored, and will be
heard in weekly orgon recitals — as it once
was for many years.

Skinner’s organ, billed in 1922 as “the
largest and finest argan in the world,” cost
more thon $100,000 when it was built; to-
day its replacement cost would be well over

Cleveland Municipal Organ Re - Inaugurated
1922 Skinner Organ Restored

a half o million dollars. It was inougurcted
on Seplember 10, 1922 an one of the hot-
test and most humid afternoons in Cleveland
history, Yet the heat did not prevent an
oudience of more than 20,000 persons from
attending Edwin Arthur Kraft's recital. Cleve-
land police estimoted that fully 5000 more
were turned away, ond almost that many
lined the foyers and corridors outside fthe
Auditorium.

Kraft and Vincent Percy, the last Municipal
Organist, gave regular recitals wuntil after

Left: Colonel Richmond Skinner.

Below: Michoel Murray at the new console,
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World War Il. Then, for more thon two
decades, the orgon wos allowed to de-
feriorate, 10 become covered wllh dust, to
be damoged by waoter leaks, and to fall
silent, Previous administrations hed no funds
for its mointenance, and fashions had
changed in the orgon world. There wos still
an audience for the instrument and the liter-
ature 1 wos desigred for, bul with no one
to play it or look after its welfare it wos
doomed to the fate that befell nearly all of
Skinner’s bes municipal organs,

In 1971.72 the Kulos Foundation pre-
sented the city with a generous grant for the
organ’s restoralion. It was carried out by
Joseph E. Nagel of Cleveland, ond the organ
was fitted with o new console by Klann to
duplicate exactly the old one (but the old
console is also ta be restored eventually.
The organ occupies o relalively shollow case
of four stories height with o depth of 20
feet. The pipes are located on stage, and
the stage is shared by the Public Auvditorium
which seats 20,000, and the Public Music
Hall which seats 3,000, Thus, the organ is
heard in both halls.

Mr. Murray's recital of music by Widor,
Debussy, Bach, Dupré, Liszt ond Vierne fol-
lowed a welcome by Bruce Akers for Clave-
land Mayor Ralph Perk and remorks by
other Cleveland dignitaries. The large oudi-
ence responded to Murrays recital with
applavse ond cheering, and they brought
him back on stoge for five encores. Michael
Murray wos also presented with o plague
designating him os Clevelond’s third Muni-
cipal Orgonist, and recognizing the signifi-
cant effort that he has given toward the
restoration of the instrument.

The gala inavgural showed an incredible
amount of enthusiasm on the part of Cleve-
landers for the organ and the hall. About
200 were expected to come. As it was, some
had to be turned away. One of the notable
guests at the occasion was Richmond Skinner,
78, of Wilmington, Delaware. Once asso-
ciated with his father in organ building
(though not this paorticular one), he repre-
sented the Skinner family, work, and trodi-
tion. For the 3,800 people present, there
wos na doubt that Skinner's work was worth
restoring. (Readers of THE DIAPASON may
read about the original orgon in the Feb-
ruary 1921 issue of THE DIAPASON on poges
| and 3.) And the organ is a symbol of the
renoissance taking ploce in Cleveland, par-
ticulorly the downtown orea itself. To restore
it 1o its original funclion and beauty, as the
preseni cilty administration has now done,
is to carry out the principles that impelled
the construction of Public Auditorium in 1922:
“A monument conceived as a Iribute to the
ideals of Cleveland, builded by her citizens
and dedicated to social progress, indusirial
achievements and civic interest,” It does
Cleveland proud to have on organ and
organ music involved in those ideals.
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The Brockport Keyboard Festival Sympa-
siuvm, now in ils fifth yeor, will be held of
the Stote University College of Brockport,
New York on October 7-9, 19748, As in the
past, the festival will comprise three eve-
nings of concerts ond two days of lectures
ond lecture-recitals in which prominent in-
strumen! makers, keyboardists, scholars, ond
organologists will combine their efforts under
a single roof. The general theme has to do
with current issues periaining to the restoro-
tion, reproduction, literoture, and playing
of keyboard instruments from earliest times
to the present, ond in this year's festival
specific topics in each of the four chove
areas will be sought out, along with current
issues concerning the early orgon, clavichord,
harpsichord, early piano, and their modern
voriants,

It is hoped in the forthcoming symposium
lo preseat John O‘Connor’s neorly com-
pleted “neo<lossic fortepiano” both in lec-
jure-demonsiration and in concert, ond also
to present Dr. van der Meer, instrument
curator of the Germonisches Museum in Nur-
emberg, Germany, on the topic “The Key-
board Instruments of C. P. E. Bach” and to
play tapes of instrumenis of C.P.E. Bach's
era which are housed ot his museum. Prom-
inent performing keyboardists are to in-
clude Eiji Hoshimoto, harpsicherdist; Malcolm
Bilson and Mary Sadivnikoff, fortepianists;
and Kenneth Droke performing upon o re-
stored 1803 Broodwood piancfarte. The final
evening concert will be entitled “Keyboard
Instrument Evolution,” and will include five
movemen!s of five concertos presented on
varying instruments in quasi-historic order:
the positiv tracker adion organ, the harpsi-
chord, the fortepiano, the piancforte, ond the
new O‘Connor “neo<lassic pianc.” Further
information obout the symposium may be
obloined from: Dr. Dowell Multer, Coordi-
nator of Piono and Keyboord Studies, Music
Department, State University College al
Brockport, Brockport, NY 14420; or phone
(716} 395-2332, or (716) 637-3604,

Conferences

The Bishop's Advisory Commission on
Church Music, Episcopal Diocese of Chicago,
will conduct its “Saturday Music Scheol”
ogain in the coming year. The sessions for
organists and choirmasters will be held at
the Cothedral of St. James, Chicage on
Saturdoy afternoons. The schedule will in-
clude the following sessions:

Sept. 18: Richard Enright (head of organ
dept., MNorthwestern University) on playing
hymns for choir and congregation and con-
ducting from the console;

Oct. 9: Grigg Fountain {organist of Alice
Millar Chopel ond prof. of organ, North-
western U.) on choir training techniques ond
building a good choral tone;

Nov. 20: Robert Lodine (head of wrgon
dept,, Americon Conservatory of Music) on
organ playing and repertary;

Jan. 15, 1977: Gerald L. Smith {(prof. of
voice, Northwestern U.) on vocal techniques
for church musicians;

Feb. 19, 1977: Roy Kehl (organist-choir-
master of Church of the Ascension, Chicago)
on the basics of Ploinsong and Anglican
chant; and

March 19, 1977: members of the Com-
mission on new settings of the New Services
ond Canticles plus anthem lists.

Further information about the sessions
may be obtained from Mrs, Gordon Lyall, St.
David’s Rectory, 1105 Shermer Rood, Glen-
view, IL 60025.

The 1976 Festivol of the American Lisxt
Society will take ploce ot the University of
Tennessee, Knoxville, on October 29.31, 1976.
For complete information, contoct Dr. David
Z, Kushner, Department of Music, University
of Florida, Gainesville, Florida 32611.

The lirst annual Internotional Festival of
Baroque Music of Laméque will be held from
July 19 1o July 30, 1976, Hosted by the
province of MNew Brunswick, Conade, the
Festival will take ploce in Laméque, a small
island ot the entrance of the Boie des Chal-
eurs, This area of eastern Caonada is rem-
iniscent of Cape Cod, though as yet un-
crowded, and renowned for its Acadian hos
pitality. Closses in Baroque flute and in
recorder will be provided by Frongois
Codére, ond in haorpsichord by Matthisu
Duguay. These two young musicians will
also perform the complete sonatas for flute
anl harpsichord by J, 5. Bach on July 20
and July 23 in the smoll church of Sainte-
Cécile de Petite-Rividre-de:I'lle, Tickels, reg-
istration forms ond information may be ob-
tained by writing 1o the International Fesii-
val of Boroque Music, Laméque, New Bruns-
wick AOB 1VO, Canado.

The Sub-Commission on Liturgical Music of
the Green Boy Diocese will sponsor two
workshops for church musicians at St. Ner-
bert Abbey, De Pere, Wisconsin, on August
8-11, 1976, The folk music workshop will be
held on August 9th only, but the workshop
for orgonists, choir directors, contors, song
leoders, elc., will be heid through all four
days. The purpase of the workshops is to
he!p church musicians in planning, choosing,
and executing good liturgical music in their
particular circumstances. Faculty tor the
workshops will include Paul Salamunovich,
Sister Theophane Hylrek, the Rev. Richard
J. Wojcik, ond the Rev. Ed Gutireund. In-
formotion obout the workshops may be ob-
tained from: Music Commission Woarkshop,
Liturgical Commission, P.O. Box 937, Green
Bay, Wiscorsin 54305,

Michigan Stote University is sponsoring a
Church Music Workshop on July 12.15, 1976
at its East Lansing compus. Organ music,
thoral music, handbells, and new music, in-
struments and donce which appecl to youth
will be highlighted in the workshops. Paul
Manz will teach service playing, improvisa-
tion and reperioire; David Stickler will teach
classes in choral techniques, conducting and
adult choir repertaire; Dwight Menard will
conduct classes in hondbell technique and re-
pertoire; Sister Moria Lunz will discuss music;
instruments and dance which help 1o improve
youth in the worship service; the Allegro
Bell Choir of Hinsdale, Illinois will perform;
and the entire workshop will be under the
direction of Albert G. Bolitho, Sponsors of
the 22nd annual event include the Michigan
Council of Churches, Michigan Stale Univer-
sity’s Committee on Church Related Programs,
Department of Music, and Continving Edu-
cotion Service. For information, contoct:
Church Music Workshop, 26 Kellogg Center
for Continving Educotion, Michigan State
University, Eost Lansing, Ml 48824; or tele-
phone (517) 353-7822,

The Organ in America will be the subject
of o three-doy conference to be held of
The Old Church, Portland, Oregon, Septem.
ber 23-25, 1976. Co-sponsored by ROCOCO
(Restore The Old Church Organ Committee)
ond the Portland Chapter of the AGQO, the
conference will study the American organ, s
literature, performance proctices, and the
future directions of organ building in
America, ond it will include visits to new
instruments in the area. The workshop lead-
ers will include Barbora Owen, Charles
Fisk, John Hamilton, Lee Garrett, Margaret
Irwin-Brandon, Orpha Ochse, Wayne Lleu-
pold, Douglos L. Butler, and John Brom-
baugh. Further information on the confer-
ence may be oblained from: ROCOCO, “The
Organ in America”, The Old Church, 1422
SW 11th Avenve, Portland, OR 97201; or
phone (503) 222.2031.
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Record Reviews
(Continued from p. 2)

form. Surely “The Despair and Agony
of Dachan' is the most significant and
profound of all the pieces.

It is valuable and indeed gratifying
to have this recording from the composer
himself.

Jean Langlais: Cing Mdéditations sur
I'Apocalypse. Marie-Louise Jaquet at the
grand organ of Sainte-Clotilde, Paris,
France; registrations realized under the
direction of the composer, Arion (CBS
Dist.), Steren, ARN 38-312,

Jean Langlais’ most significant works
to date are undoubtedly the Five Medi-
tiations on the Apocalypse. Born during
convalescence  from  serious illness in
1978, they are expressive of Langlais’
deep and abiding spiritual attraction to
the visions of the Book of Revelation.
Musically, they have one foot in the
world of tadition, and the other foot
in a mystically visionary world from
within the composer. Combining the
matic material from  Gregorian  chant
motives and the kind of interior per-
ception that comes from years of living
within the structure of the Roman
Cathotic liturgy with the evocative and
pictorial visions with their symbolic
signs from the Book of Revelation, the
meditations form the most profound cf-
fect of all of Lamglais’ work.

Intrinsic to the success of these mysti-
cal expressions is the sound of the French
Romantic organ, It is then significant
that these works have been recorded
under the direct supervision of the com-
poser ut his own instrument at Ste-
Clotilde in Paris, The competent play-
ing by one of Langlais’ students, Marie-
Louise Jacquet, is recorded here with
excellent sound and fidelity. One won-
ders if the music might have been even
better, more forceful, at the hand of the
composer himself, but that can remain
only an idle question.

This, then, is a significant and im-
poriant recording. Even those who have
only been mildly attracted to Langlais’
works in the past should find more meat
in these extraordinary pieces. They are
sure to take their place as some of the
most significant in the French literature
of post war years. And the recording is
and will remain an authentic portrayal
of their sound “at home™ in Mr. Lang-
lais’ world.

Fantini-Frescobaldi: A Concert in
Reme, 1635; Telemann: Heroic Music,
Fred Sautter, trumpet; Douglas Butler,
organ. Ars Forma (1245 10th Ave. Enst,
Scattle, WA 98102), 5Q 4001. Program;
Sonata 111 in C, Sonata VI in C, Sonata
VIIL in C, Fantini; Quatro Corrente,
Toccata per PElevatione, Frescobaldi;
Heroic Music (Twelve Heroic Marches),
Telemann,

This first recording on the Ars
Forma label produced by the Cathedral
Associates of Seattle serves as excellent
introduction to the marvelous sonic and
acoustical properties of that extraordi-
nary cathedral building. And what better
music is there for this purpose than
music for trumpet and organ expertly
and delightfully played by Fred Sautter
and Douglas Butler. Put together with
fine engineering by Glenn White, a de-
lightfully made cover design and liner
notes by Peter Hallock, in quadraphonic
format the recording will delight those
who like baroque music.

In spite of the inclusion of Fresco-
baldi’s toccata for the elevation (which
Frobably — most certainly — would not
lave been played on any concert in
Rome in Iﬁg.‘i). the music of side one
brings the marvelous tromba sonatas of
Fanumi into play with the music of Fras.
cobaldi. Side two goes to the later
baroque heroic marches by Telemann,

played here with organ transcription of
the instrumental pars.

Fred Sautter handles the music well,
with excellent musical phrasing, articu-
fation, and fine sense of dynamic con-
trol. He uwses a modern piccolo, and
plays with noticeable vibrato — a combi-
nation that may be disturbing to some
purists, Most of all what is lacking is
the old intonation which is a result of
the valveless instiument as well as a
completely differcnt  tuning concept.
Many of the harmonic delights are lost
in the “equal” tuning of the organ and
its accommodation in the trumpet play-
ing. But the approach is not purist;
rather it is fresh, rhythmically vital, and
the ensemble butween the two players
is superb.

The recording is quict, the surface
good, and the presence exemplary. We
hope to hear more releases on the Ars
Forma label from St. Maik's Cathedral
in Seattle.

Marcel Dupré: The Way of the Cross,
William Teague at the organ of St
Mark’s Episcopal Church, Shreveport,
Louisiana. LER Records (available from
5t. Mark's Music Dept., P.O. Box 4443,
Shreveport, LA 71104), Steren, LER-100,
SC194.

William Teague delivers a sturdy per-
formance of Dupre’s massive symphonic
scenes, There is no doubt that both the
organ and the performer are  well
matched to the music here, and the re
cording is welcome, for it is the first of
the fine organ at S1, Mark'’s in Shreve-
port where Mr. Teague is the organist.
Further, the large acoustical properties
of the huge gothic building are also per-
fect for the music, allowing Dupré’s
music the necessary space in which to
resound,

But the recording is flawed in many
respects that unfortunately detract from
Mr. Teague's excellent performing. In
order to get all 14 “stations™ onto one
disc, it was necessary to cut the record-
ing too close to the center label, thus
producing some pretty awful “wow" in
those picces located in the inner bands.
Further, they are cut so close to the
center that some awtomatic tables will
reject the arm if it is manually placed
in the last band — place the arm on the
next to last band and let it play inward
and it will be OK (hut some automatic
arms will reject almost immediatcly after
the final grooves are played) . The neces.
sity to get all this music onto two sides
has also forced some of the tempi to be
slightly faster than might be best. Fur.
ther, there is a lot of background noise
from the room, and the recording was
overloaded on some loud sections, caus-
ing distortion. Banding of the individ
ual pieces is too close for comfort on
the recording, with not enough time for
the ear to rest between each, and abrubt
stasts and stops to the recorded sound
on each picce.

So the recording itself is less success-
ful than it should be, given the excel-
lent performances and fine organ. Mr.
Teague's energetic approach to the music
is in some ways more refreshing than
Marilyn Mason's quadraphonic disc from
the Shrine of the Immaculate Concep-
tien in Washington, D.C. released two
years ago, but the overall effect of the
music and the recording is certainly
much superior on Miss Mason's.

The Art of Hymnprovisation: Charles
H. Finney playing the organ at Hough-
ton College, Houghton, New York. Ad-
vent, SQ, 5015.

Charles Finney is the center point
for a record which is intended to pro-
vide Iresh garb for old worthies, air
some fine less familiar tunes and texts,
share the “lustrous colors of Houghton's
Holtkamp with all non-pilgrims,” pro-
vide reminiscences for current and pre-
vious students and staff, and above all,
“to refresh you in the Lord by tone or

text, that you may know Him the better
hereby.” At the head of the liner notes
is the saying, “Orthodoxy, thy middle
name is monotony. The steady, heavy
beat is no less a straightjacket. And
monotonous.”

Such is the background for the hymns,
old and new from the hymnal of the
Wesleyan and Free Methodist churches,
and a few choral settings by Dr. Finney.

Hymns are difficult subjects for such
improvisation, for they prescribe ma-
tenal and style within the boundarics
of the metrical line, the contour of the
melody, iss mode, and the harmonic
implications surrounding it. Thus, 1o
jolt any part of these prescriptions so
necessary to the identity of the hymn
is to disturh some fundamental material.
But then it is even more difficult 10
make them new amd fresh without re-
sorting to well worn or inappropriate
cliches, as is so often the case when or-
ganists do improvise on hymmns. It takes
a mastery of harmonic material and
idiom, a deep sense of propricty and
perception about the nature of a hymn,
restraint in dealing with the hymn, and
an imvolvement ol the performer as a
lover of the hymn itself for successful
and fresh fmprovisation. Dy, Finney has
all of these ingredients. It is surprising
how little he resoits to  expectable
cliche, and yet how often he uses well-
worn hanmonic material. It is refreshing
1o hear the restraint with which the
organ is used, both alone and with
voices. It is a glory to hear the non-
gimmicky registrations with so much
variety. In sum, the whole recording is
fitting and refreshing. And what more
may one ask?

There may be those who will quibble
with the style of playing itseli — it is
certainly not dogmatically expressive of
all the present vogues, nor is it imitative
of any one past vogue. And at least one
hymn verges close to the “corny” in iis
arrangement  (“Rejoice, Ye Pure in
Heait”, reminiscent of Fred Waring’s
arvangements) . But it all can be de-
scribed as appropriate. For those who
like cvangelical hymns sung and played
with verve, this recording will be a
superh pleasure,

Centennial Celchmtion. The Chancel
Choir of First Presbyterian  Church,
Decrfield, Illinois; William Bonhivert,
director; Leon Nelson, orpanist; Lake
Forest High School Orchestra. (Avail-
able from church) Delta Custom Re
cordings, Stereo, DRS 75M 483, Pro-
gram: Come, Ye People, Rise and Sing,
Sateren; Out of the Depths, Hovhaness;
From All Tha Dwell Below the Skics,
Washington, Medway, Billings; The Eyes
of All Wait Upon Thee, Berger; There
Was Christ with God, Ted Nichols; God
of Our Fathers, Roberis-Waring; Deep
River, arr. Nathaniel Dett; O Day Full
of Grace, Christiansen; Baitle Hymn of
the Republic, arr. Wilhousky.

Back in the uwrban  “hinterlands”
(suburbia and exurbia in the view of
those of us who sit in urban offices and
play in urban cathedrals long aban-
doned by affluent Americans) must be
literally thousands of parish churches
with hard working musicians and excel-
lent volumteer choirs, singing weckly
with verve and spirit, and pleasing their
congregations with inspired and nerve-
tingling music. It is not often that one
of these parishes manages to make a
recording, and even more seldom that a
record reviewer will take it seriously.
Critics (myself included) tend to tire of
amateur productions poorly done.

It is therefore a delight when a ve-
cording will jump out of the pile, so
to say, with something to commend it.
First Presbyterian Church of Deerfield,
Illinois is an affluent north suburban
church, and it is proud to have the
services of first class choral director and
organist. It shows. Mr. Bonhivert's
choirs sing clearly with excellent rhy-
thmical and dynamic expression; their
words are sung clearly, and they deliver
the music with an honest verve, but

{Continued, page 15)
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Emma lov Diemer performed o concert of
keyboard tompositions by women. composers
on April 25th at the University ‘gf Cali-
fornia ol Santa Barborg, Colifornia; The
program, played on the piano, harpsichord,
and orgon, included works hy Marionne
Martines, Elizabeth lacquet de la Guerre,
Maria Teresio von Paradies, Clara Schu-
mann, Ludmila Ulehla, Germaing, Tailleferre,
and Barbara Pentland, as well os wor'ksuﬁr',
Ms, Diemer, Ludmila Uleh!a’s “Five Duerw-
.Twelve: Preludes on o Twelve Tone Row" . for:3
piona ‘'was given its first perfarmonce, os wat
Ms. Diemer's “Pianohorpsichordorgan”, a |1
taped compesition. The Dallas Civic Chorus
under the direclion of Lloyd Pfautsch, gave
the premiere of Ms. Diemer's "“Choruses on
Freedom” for chorus, strings, piano, and
percussion, in Dallos, Texas last December,

Here & There

The Hymn Society of America has elected
the following officers for 1976-1978: L.
David Miller, president; William J. Reynolds,
president-alect {lo amume presidency in
1978); Morgon F. Simmons, vice-president;
Anastasia Von Burkalow, secretary; William
Lambachner, treasurer; the Rev. Henry L.
Willioams, historion; and Harry Eskew, editor
of “The Hymn". The executive committee
will consist of all officers with President
Miller os choirman, and the following mem-
bers-ai-large: Roberta Bilgoad, Wilbur Held,
and the Rev, Williom W, Reid, Je. W. Thomas
Smith of Springfield, Ohio, has been named
executive director of the Society. The So-
cielty odopted o new constilution which
made possible o reorganization of its officers
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DONALD M. ROLANDER

All American Composers
Bicentennial Recital

New Warld Records hos released its first
+ ten recordings in April. The new non.profit

ond commiftees, but affirmed Its purpase to
promole the writing and publishing of new
hymns “reloted 1o the needs of the American
people and their churches,” but retaining
the best of the older hymns of recent cen-
turies.

The Hondbook for American Catholic
Hymnals was publizhed by the Hymn Society
of America on June 1, and is available from
the Society al 475 Riverside Drive, New
York, NY 10027, The author of the volume
is J. Vincent Higginson of Long Islond City,
whose research and compiling of the 400-
poge volume wos done over 25 years, He is
now president emeritus of the Society. The
work contains informalion concerning ver-
nacular hymns in American Caotholic hymnals
from the early years of the nation to the
present, It contains the source and back-
ground of 1100 texts and their tunes from
30 hymnols in common use from 1871 fo
1964, Biogrophies of the outhors of hymns
is also included.

Wilma lensen will conclude a busy sum-
mer with a concert tour 1o The Netheriands
in August. Miss Jensen will play recitals ot
the Putten Reformed Church on Avgust 4th,
at Veenendaal Reformed Church on August
7th, at Rynsburg Reformed Church on August
10th, and flinally ot the Veorburg Martini
Church on August 14th. Miss Jensen played
o recital ot Northwestern University and
gave a two-week workshop at Garrett Theo-
logical Seminary, Evanston, Ilinois from
June 14-26th, and she olso lectured ond
played af the Church Music Workshop spon-
sored by the University of Wisconsin-Exten-
sion in Madison, Wisconsin on July 27-28th.

Robert Sutherland Lord, ossociate profes-
sor of music history, university organist, and
director of groduate studies in the depart-
ment of music, University of Piltsburgh,
played works by Tournemire ond Piltsburgh
composer Thomas Janson in his orgon re-
cital at Notre Dame Cathedral in Paris on
May 27th. Dr. Lord is currently in France on
a gront o research the music of Tourne-
mire.

Sir William McKia ({left), honecrory life
member of the RCCO and a past secretary
of the Royol College of Organists; Roberia
Bitgood, president of the AGO; Charles
Peaker, honorary president of the RCCO;
and Gerald Boles {right), chairmon of the
Ottawa Centre of the RCCO, are shown
ol the April 24th meeting of the Ottawn
Centre. Dr. Bitgood conducted a waorkshap
for the centre ot Southminster United
Church in which she presented a program
of contemporary Ameri choral p

sitions. The centre held its argoanist-clergy
dinner the same evening ot Knox Presby-
terion Church, with Dr. Bilgood as the
guest speaker. The dinner and the work-
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Robin Hylond has been chosen to receive
the fourth annual “Young Organist of the
Yeor' award by Keyboard Arts, Incorporated

of Lawrence, Massachusetts, Miss Hyland
will appear in recital on September 29th ot
Memorial Music Hall in  Methuen,
where she will be presented with o $200
cash oward ond o ploque to commemorate
the occasion. Miss Hyland is o junior af the
Manhattan School of Music, New York City,
where she is mojoring in organ under Fred-
erick Swann. During the past several years,
she has held vorious organist
throughout the New York ond New lersey
areas.

Michael Murray, newly named Municipal
Organist of Cleveland, will make his third
concert tour of Europe in June ond July,
including appeorances ot St. Stephan's
Cathedral in Vienna, and aon al{-Dupré mem-
arial concert at the late master's villa: near
Poris for the Internaticnal Dupré Sociely's
onnual convocation weekend, Other daotes
Include Cologne, Leiden, and Loke Como In
Waly. His tour will end with twe days of
recording at 51, Quen Basilica in Rouen, the
first American recording for Advent record-
Ings of the original Cavaillé-Coll organ which
will be released in December. Mr. Murray's
fourth Advent recording, a Dupré disc re-
corded at Basilique Notre-Dame du Cop neor
Monireal, was released on June 1.

Mark Smith conducted the choir and cham-
ber orchestra of Old First Church {Presby-
terlan), San Francisco, Caolifornia, on May
2nd in o concert which included Beethoven's
“Choral Fontasia,” Opus 80, and the Con-
certo in D for violin, Opus &1 by Beethaven
Michoel Grube of Germany was the violinist,
and Felder Grohom was the pianist, and
vocal soloists included Anne Brubacher,
Norma J. Levister, Cindy Bryan Burt, Dorio
Fraticelli, Bart Crosby, and Les Skurdal,

shop was o celebration in honor of the
U.S. Bicentennial.

The Ottawd Centre RCCO continued Ill
busy schedule & May with o visit 1o Ash-
bury College, where Alan Thomas directed
on instrumental recital by Ashbury students,
and where the annual general meeting was
held, followed by a 40-minute. film on
“The Westminster Abbey Organ” nerrated
by Simon Preston. On May 30th tha Ottawa
Centre members travellsd to Pembroke for
o |eint meeting with the Poembroks Center,
and o program by the choir of St. Augus-
tine’s Church. of OWawo undes the direc-
tion of Robert Boulanger.

Mass,, |

pasitions |

recording company, created through a grant
from the Rockefeller Foundation, intends to
produce o recorded anthology of American
music consisting of 100 records, and will

distribute them free, world-wide, to some
7000 educational institutions with signifi-
cant music departments. and to music li-

braries, One of the first records is “Fugues,
Faniasia, ond Variation: Nineteenth Century
American Concert Organ Music” wilh liner
notes by Barbara Owen. The company re-
lease does not say who the performer is.

Robert E. Woodworth, Jr., director of
music ot Ebenezer Lulheron Church of Chi
cogo, lllincis, was the orgonist and choir-
master for the Easter Sunday services at
Ebenezer Churth celebrated in the presence
of Carl i Gugtive, King of Sweden. The
prelude-recitgl included mustc for flute,
organ, brass ensemble ond timpani, ond
service music was provided by the church’s
choirs. Ebenezer Lutheran Church stil re-
toins méch of its Swadish immigrant heri-
tage, and was one of the many slops by the
Swedish King on his good-will tour of the
United States,

W. David Lynch, chairman of the music
department at Meredith Coilege, Raleigh,
North Coroling, presented o distinguished
faculty recital ol Meredith College which
included the world premiere of “The Hound
of Morrisville” by Peter Ballord Klousmeyer.
The piece was commissioned for the recital.
The pragram included 20th century American
orgon music by Kranek Borber, Persichetti,
Ives, ond Bolcom.

Marie-Claire Alain, internationally famous
French orgonist, was recently honored by
Eralo Records for her numerous activities for
that firm, She was owarded a gold disc on
the occasion of the sale of her one-millionth
record of organ music on thot lobel. The
award was made at the Paris headquarters
of Erato,

Dirk A, Flentrop, former director of the
Flentrop Orgelbouw, Zoandam, Holland,
who retired on May 1st, hos regeived the
royal honor “Officer of the Order of
Orange-Nassau” on May 17th in Hollond.

Competitions

Todd Wilson, student of Wayne Fisher ot
the University of Cincinnati College-Consarv-
otory of Music, has won the -notional com-
natition for the Strader SChO!OtShlp for grod-
unte students at that school, He received his

MvsB degree in orgon performance and will
enter the College- Conscrvulorv graduate pro-
gram In the fall. A hative of To'edo, Ohid,
Mr, Wilson was winner of the regional AGO
competiiions In Dayton and Louisville, and
he was winner of the 1976 Matienal Organ
Playing Competition sponsored by the First
Congregational Church, Los Angeles,

Charles B. Tompkins, o senlor organ stu-
dent ot the Eastman School of Music, won
first ploce In the MNotlonal Society of Aris
ond Leiters organ playing competition in
Washingon, D.C, held at the National Pres-
byterian Church on April 23rd. Mr. Tomp-
kins, o student of Russell Saunders, wos
selected from among 12 contestants for the
prize which corries o $1500 graduate schol-
arship award and a recital oppearcnca in
Woashington. Mr. Tompkins was the winner
last year of the naticnal competition spon-
sored by the Boston Chopter of the AGO
and, Harvged .Memorial Church .at Harvard
University.

BARRY E. STEVENS

For further information,

SUNCOAST CONCERT

MANAGEMENT
and Productions, Inc.

Clearwater, FL 33517
(813) 446-2914




DESIGNED FOR THE CHURCH SERVICE AND THE ORGAN LITERATURE

SINCE 1893 MEMBER APOBA
HARTFORD, CONNECTICUT 04101

SIMPLICITY
RELIABILITY
ACCESSIBILITY
I.LEATHERLESS ACTIONS

P.O. Box 1165

QUALITY — COMPLETE
PIPE ORGAN SUPPLIES

DURST ORGAN SUPPLY CO., INC.

Erie, Pennsylvania
16512

Builders of Fine Tracker and
Electro-Pnenmatic Pipe Organs

Inquiries are Cordially Invited
W. Zimmmer & Sons

INCORPORATED
Member APOBA

Malling Address: P. O. Box 520, Pinevlile, N. C. 28134
NATIONS FORD ROAD * CHARLOTTE, N.C.

BERKSHIRE ORGAN COMPANY INC.

68 SO. BOULEVARD, WEST SPRINGFIELD, MASSACHUSETTS
Member: International Society of Organ Builders

LOUIS F. MOHR & COMPANY
ORGAN

MAINTENANCE

2899 Valentine Ave.
New York 58, N. Y.

‘Telephone: SEdgwick 8-5628
Emergency Service Yearly Contracts
Harps — Chimes — Blowens
Expert Overhauling

“An Organ Properly Maintained Means
Better Music”

Deloware

This elegantly
styled music stand is hand
crafted from solid cherry hard-
wood, oiled and hand rubbed
to a beautiful satin finish.
The music desk talts and
adjusis in height from 26"
to 458" 30 you can play comfort-
ably sitting or standing. The legs
are easily removed for carrying
conveniently anywhere, $80.00
Please make check or money order
payable 1o Early Music Stands; il
using BankAmencard or Master
Chatge give card no., expiration
date, (Master Charge) interbank no.,
and your tignature for authorization.
Calif. residenis please add 67 sales
tax. Ouders shipped U.P.S. prepaid.
Satisfaction guaranieed or your
money relunded,

Early tusic Stands

78 Homey Ave., P O. Box 277, Palo Alto, CA 94302

Telephone (415) 328-5044

252 Fillmore Ave.
Tonowanda, New York 14150
(718) 692-7791

MEMBER A.P.O8.A.

G. F. ADAMS

DELAWARE ORGAN COMPANY, INC.

New York, New York 10014

Organ Builders, Inc.

204 West Houston Sireet

Telephone: ORegen 5-6160

St. Paul's Cathedral, Buffalo, New York.
Built by Schlicker Organ Company, Buf-
falo, New York. New 2-manual and pedal
organ in rear gallery te comploment 3.
manual and pedal pravious [952 Schlicker
organ in chancel {enlarged in 1967} and
which retains portions of the Hope-Jones
oran of 1908 in a Solo division in the
gallery. All organs playable from the
chance! console. Design of new organ by
the late Herman Schlicker, who ook a
strong personal interest in the music pro-
gram of the Cathedral and was a great
friend of the choir of men and boys. The
complete organ specification as it stands
now is given below. Frederick Burgomas-
ter is organist-choirmaster of the cathe-
dral. The new gallery organ was dedicated
on November 2, 1975,

CHANCEL ORGAN (1952, 1957 Schlick-

er}

GREAT
Quintadena 18
Principal B'
Spitzfloete B°
Octave 4"
Hohlfloete 4'
Quint 2-2/3
Schwegel 2'
Mixture IV
Trompels B'
POSITIY
Gedeckt 8'
Rohriloete 4"
Peincipal 2°
Tierce 1.3/5'
Quint 1.1/’
Scharf 1V
Cymbel 111
Krummhorn 8
Tremolo
SWELL
Rohrflcete @'
Viola B
Yiola Celeste B'
Principal 4'
Koppeificete 4'
Nachthorn 2'
Tierce 1-3/5'
Misture 111-1V
Dulzian 18
Trumpet 8’
Oboe B'
Clarion #'
Tremola
PEDAL
Tibia Profunda 32' (Gellery}
Principal 18"
Subbass 18'
Quintadena |4
Octave 8'
Gedeckt 8'
Choralbass 4
Nachthorn 2°
Mixture I
Contra-Trombone 32' {Gallery)
Trombone |4
Dutzian 1&'
Trumpet 8"
Kornett 2
Tremaolo

GALLERY ORGAN (1975, Schlicker)

GREAT
Principal 8'
Holzgedeckt 8'
Octave 4'
Flachfloete 2'
Mixture 1Y
Trompete 16
Trompets 8'

SWELL
Rohrgedeckt 8'
Salicional 8'
Spitifloate 4'
Italian Principal 2
Larigot 1-1/3°
Plein Jau 1100V
Schalmei 8

PEDAL
Principal 16
Subbass 16
Qctave 8’
Metal Gedeckt B
Choralbass 4'
Rauschpfeife 11
Trompete |8
Trompete 4'

New Organs

GALLERY S0LO ORGAN (1907, Hope-

Jones)

Horn Dispason B
Tibia Clausa 8"
Quintadena &'
Quintadena Celeste 8
Unda Maris Il 8
Octave 4

Tibia Clausa 4'
Piccolo 2°

Oboe Horn B’
Vox Humana 8’
Tuba |6

Tuba 8’

Tuba 4'

Trompeta Resl 1"

Trompeta Real B'

Trompela Real 4’

(The Trompetas Real of pewler were installed
in 1964 by Schlicker)

Residence of Drew A. Kovach, M.D.,
Argos, Indiana. Built by the Wicks Organ
Company, Highland, lliinois. 2-manual and
pedal, all enclosed with 5 ranks. Wicks
Direct Electric action, low wind pressure,
case and console in natural cherry, plate
glass swell shuters, detached drawknob
console on movable platform. Design and
specifications by Dr. Kovach in consulta-
Hon with Thomas Doeppers and John
Sperling of Wicks firm. Opening recital
played March 14, 1976 by Robert Hinkle
of LafayeHe, Indiana.

SUMMARY

Rohrgedackt 16' 97 pipes

Prinzipal 8' 85 pipes

Gemshorn 4' 73 pipes

Gemshorn Celeste (TC) 8° 49 pipes

Fagolt 8' 73 pipes

Fagott 18' 12 pipes

HAUPTWERK

Gedackt 18

Prinzipal B

Rohrgedackt 8'

Gemshorn B

Gemshorn Celeste 8'

Oktav 4'

Koppeliloie 4

Superoktav 2*

Gemshorn 2

Mixtur 11

Fagott 16’

Fagott B

Kiarine 4'

SCHWELLWERK

Gemshorn B'

Gemshorn Celeste 8'

Rohrilole 8'

Flote 4"

Gemshorn 4'

Quinte 2-2/3'

Blockilote 2

Terz [-3/5'

Nasat 1-1/3"

Gemshorn |

Fagott B'

Tremulant

PEDAL

Uniersatz 15

Peinzipal B'

Rohrgedackt B'

Oklay 4

Spillflote 2°

Rauschpfeife 11

Fagott 18

Fagott B'

Fagott 4

Slider seals for slider chests.
Verschuersn B.V.

Pipe Organ Builders

Heythuysen (L.)
The Netherlands

Build your own —

EPSOM, N.H. 03234

WANT A PRACTICE ORGAN?

PEMBROKE PIPE ORGAN
Send stamp for brochure

THE ORGAN LOFT

Remembar: If it deces NOT hava pipes, it is NOT an organ

(in kit form)

Teol. 603-736-4716

Pipe Organs and Organ Service

Jofferson City, Tennessse 37760

RANDALL S. DYER

Box 489

ANDOVER ORGAN COMPANY, INC.

Box 36
Mathuen, Massachusetts 01844
madern mechanlcol action

PIANO TUNING |

Learn Plono tuning and repoir with
easy to follow home study course.
Wide open field with good earnings.
Makes excellent “extra” |ob. Write
Amerlcan School of Plano Tuning
17050 Telfer Dr., Dept.D|  Morgan MR, CA 85037
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FWIL M0 ) SNVING

Klais Blanchard
THE ORGAN STOPLIST ORGANS OF OUR TIME
136 pages, Ilustrated 100 Klais stoplists, 112 photos
$15.00 posipaid $20.00 postpaid
[Ohio residenis add 68c sales tax) {Chic residenis add $0c soles tox)

The two together $30.00 {Ohio residents add $1.35 soles tax) No dealers
Send Check With Order
THE PRAESTANT PRESS
P.O. Box 43
Delaware, Ohio 43015

J. MARCUS RITCHIE

ORGANIST AND MASTER OF THE CHOIRS
CATHEDRAL OF ST, PHILIP

Colgate Memarial Chapel, Colgate Uni- Tierce 1-3/5° &1 pipes
varsity, Hamilton, New York. Built by the Glockenlein I &t pipes

Fourniture |V 2/3° 244 pipes

Holtkamp Organ Company, Cleveland, Cromar & b sipas

Ohio. 3-manual and pedal, 53 ranks, me-

chanical key action, slectrical stop action, SWELL ATLANTA 30305
solid state combination action. Inaugural Gamba &' &l pipes
recital by Mary Ann Dodd, University Voix Celesle B 56 pipes
Organist, scheduled for Sepfember 24, Rohriidte B &1 pipes Represenied by Arts Image Lid.
1976 Bourdonl4' &l pipes
- Principal 2° & pipes
Larigot 1+ 173" 81 wipes Box 670, South Orange, N.J. 07079
GREAT Cymbal IV 1/3' 244 pipes
Pommer 15" &1 pipes Dulzian 18" 51 pipes
Principal B' &1 pipes Fagott B' &1 pipes
Gedackt B 8] pipes Clairon 4" &1 pipes
Octave 4" &) pipes Tremulant
Spitzilate 4° 4] pipes
R STEPHEN HAMILTON
Sesquialtra Il 172 pipes Principal 14" 32 pipes
Mixture IV 2' 244 pipes Pommer 1&' (Great} 4
Scharf 111 1/2' 183 pipes Subbass 16 32 pipes concert orgamst
Trumpet B' 61 pipes Octave 8* 32 pipes
POSITIY Flute 8' 3T pipes
Copula 8° 81 pipes Choralbass 4' 32 pipes
Praestant 4' &) pipes Rauschbass IV 2-2/1" 128 pipes » . -
Rohriidte 4' 61 pipes Posaune |6 32 pipes Vn-gm_m Intermont College
Nazard 2-2/3" &l pipes Trumpel B' 32 pipes
Blockfléte 2' &1 pipes Schalmey 4' 32 pipes Bl'iﬂt()l Virginia 24201
)
flentrop organ
Trinity United Prashyterian Church, Zimbel 11 1/2' |83 pipes

Santa Ana, California. Built by Lawrence ¥f"m"l‘|‘°;“ 8" &1 pipes
Phelps and Associates, Erie, Pennsylvania. Zri:nnl‘:‘:ﬂ:?em
3-manual and pedal, slectrically operated

slider chests, solid state control systems SWELL J. H. & C. 5. ODELL & CO., INC,
and combination capture system. Draw- Rohrilale 8' 41 pipes 82-84 Morningside Ava., Yonkers, New York 10703
knob console. Inaugural recital by Marsha Salizienal 8' & pipes ONE HUNDRED & SEVENTEEN YEARS
Foxgrover, May 23, 1975. Vox Coelestis 8' 54 pipes
GREAT Spitzprinzipal 4' &1 pipes 1859 — 1976
'?lliﬂ*ﬂdle: 1; bl pipes ::‘l::m:“_‘;"‘ 24" :II gi::: Five Gencrations building Odell Organs
upniacen. e nl = :
(:';::'s?l:rn B blp::‘:::s Scharf IV §' 244 pipes 914 Yonkers 5-2607
Bordun 8' &1 pipes Dulzian 18’ 6 pipes
Oldav 4' bl pipes Obo_e 8' 81 piQes
Spitzflote 4' 6] pipes Klarine 4' &1 pipes
Super Okfav 2" b1 pipes Tremulant
Mixtue IV 1-1/3' 244 pipes ey P
8' 81 pij TT
Rl el Prinzipal 18" 32 pipes THE KING s LE ER
POSITIV Subbass 16' 32 pipes . "
GedackHidte 8" 81 pipes prrtie 32":;’;es ) Concerning the King of Instruments — The PIPE ORGAN
:3:2211:511,&- ';;p;i’pes g:::,;’z:ﬂzf";; ﬂi::sp'pes Consumers and businessmen hava their newsletter (like Moneysworth, Kipplingar
Nasal 22/3' bl pipes Mixtur IV 2' 96 pipes Lettar] now the PIPE ORGAN WORLD has its own newsletter, THE KING'S
Oktav 2° &) pipes Fagott 16' 32 pipe_s LETTER
Waldilste 2° &1 pipes Trompette B’ 32 pipes £
Terz 1-3/5' 6] pipes Schalmei 4' 32 pipes Will have articles like: Hints for Emergency Repairs; Why and When a Con-
sultant; Who Put the Rugs on the Floors? Survey of Organists’ Contracts; What
Tuners Charge; Using Frae Publicity.
CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS Eo;- I2f issues of THE KING'S LETTER mail your check for $15 and the coupen
elow to:
Greenwood Organ Company | | meanesiemsn v
STREET
R.E.D. #1, Dept. D5
CHARLOTTE, NORTH CAROLINA 23205 Winsted, Conn. 05098 CITY
“THREE GENERATIONS OF ORGAN BUILDING™ STATE ZIp

JuLy, 1976 13



GEORGE MARKEY

Records Markey Enterprises 201-762-7674
Recitals 42 Maplewood Avenue
Instruction Maplewood, N.J. 07040

pPOCORO BOY SINGERS

STATE COLLEGE, EAST STROUDSBURG, PENNSYLVYANIA 18301

K. BERNARD SCHADE, FOUNDER AND MUSICAL DIRECTOR

RAYMOND H. CHENAULT

M. Mus. FCM Recitalist
Organist — Choirmaster
All Saints Episcopal Church, Atlanta, Georgia

JOHN HOLTZ

Facully: HARTT COLLEGE, University of Hartford
Organist: CENTER CONGREGATIONAL CHURCH, Hartford

Vb Clel o bl

pheepprrr

MARILYN MASON

CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN AREOR

“Miss Mason played with austerity and reserve, demonstroting anew
her extraordinary facility . . . “ Des Moines Register, October 5, 1964

Margaret

Calvary Episcopal

Melvin

DICKINSON

University of Louisville
Louisville Bach Society

St. Froncis-in-the-fields Episcopal

THOMAS MURRAY

ST. PAUL'S CATHEDRAL BOSTON 02111

Brock W. Downward hos been appointed
director of music at White Memorial Presby-
terian Church, Raleigh, North Carcling, ef-
fective July 1, 1976. Dr. Downward holds
degrees from Oberlin College and the East-
man School of Music. His teachers have been
Cloude Means, Gorth Peacock, and David
Craighead, While completing his doctoral
studies ot Eastman, Dr, Downward served os
orgonist ond chairmaster of Twelve Corners
Presbyterion Church, Rochester, New York.

James H. Vail, professor of music ond fac-
ulty member at the University of Southern
California since 1961, has been appointed
chairman of the deportments of church music
ond choral music at USC, following the re-
tirement of Chorles C. Hirt. Dr. Vail will con-
tinve as the conductor of the USC Concert
Choir.

Rodney Eichenberger will join the USC
choral foculty in September os professor
of music, and he will be conducior of the
USC Chamber Choir. Mr. Eichenberger has
been head of the choral department at the
University of Washington, Seottle, ond con-
ductor 2of the University of Washington
Charale and the Seattle Chorale,

Thomas Somerville, associote professor of
music and o member of the USC faculty since
1972, will become conductor of the University
Chorus, which he will redevelop as one of
the major performing groups on compus by
emphasizing performance of larger choral
works with orchestra. Mr, Somerville is olwo
director of the Trojan Chorale.

Appointments

William J. Weisser has been oppointed
director of music for the Edenton Street
United Methodist Church, Raleigh, MNorth
Corolina, where he will be responsible for
six singing choirs and three handbell choirs
and instrumental ensembles, Mr, Weisser is
a graduate of the Westminster Choir College
where he studied with Theodore C. Herzel,
George Markey, ond Donald McDonold.
Mast recently he has been director of music
at White Memorial Presbyterian Church in
Raleigh and minister of music and youth ot
the First Presbyterion Church, Joliet, [llinois.
Mr. Weisser has done graduote work at In-
diana University under Oswald Ragotz; he
hos served os dean of the Joliet Chapter
AGO, ond he hos just been elected dean of
the Central Morth Carolina Chopter of the
AGO.

Robert Creech has been oppointed chair-
man of the department of applied music at
the Universily of Western Onlario, London,
Ontario. Mr. Creech, a French hornis,
studied ot Curtis Institute of Music, and has
ployed with the CBC Symphony Orchestra,
the Vancouver Symphony, ond the Stralford
Festival Orchestra. He has been recently
heod of the department of music ot Von-
couver Community College, Vancouver, B.C.,
and founder-director of the Courtenay Youth
Music Centre, Caonada’s lorgest summer
school. Mr. Creech replaces J. 5. Mcintosh
who is taking a study leave to begin work
on his book dealing with the history of
Canadian organ building.

Robert J. Walls has been added to the
stoff of educational ond sales representatives
of Shawnees Press, Inc.,, Deloware Woter
Gap, Pennsylvania. He will be attending
conventions and meetings of music educators
ond working with music dealers. Mr. Walls
has developed vocal and choral music pro-
groms in school music progroms at oll grade
levels in Kearny, New lersey ond Madison,
New Jersey, and he has taught music pri-
vately to students at all age levels. For four
years, he served os music director and orgon-
ist ot the First Congregational Church of
Union, New lJersey. Mr. Walls is o graduate
of Keon College.
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Record Reviews
(Continued from p. 10)

with the restraint that is wrought of
good taste developed over years of hard
work,. Yes, one is aware of the sometimes
fuzzy intonation and flatting that comes
from volunteer singers who can practice
only two or three hours of the week
after working hard at their other jobs.
And one is aware that the music is
chosen with the differing and widely
varicgated tastes of a congregation in
mind (some of it not very interesting to
this “cultivated” critic}. And one is
aware that cxpert engincering in the
iecording is lacking (this particular re-
cording has a bad “tunneling effect from
the microphone placement) and that
cconomics are a problem for the non-
professional recording company (the sur-
face pressing is not very good). But it
is all to the credit of Mr. Bonhivert,
his choirs, and Mr. Nelson, as well as
the high school instrumentalists, that, in
spite of all these problems, they deliver
an extremcly pleasing musical record-
ing. 1 am sure that the quality of music
heard live on Sunday mornings in this
parish church is excellent. It is not a
tirst-class professional recording, but it
will be of interest and pleasing to those
who like good church music.

Dic Bambus-Orgel von Las Pifas/
Philippinen. Woligang Oechms, organ,
“Das Orgelportmit”, Psllite, Stereo
168/170 275, (Available from Roy A.
Redman, 2742 Avenue H, Fi. Worth,
TX 76105.) Program: 4 Versets on “Pange
lingua”, Lopez; Tiento VII Tone, Cor-
rea de Arauxo; Tiento 1 Tone, Cabezon;
Passacaglia I Tone, Cabanilles; Volun-
tary I in C, Stanley; Offertorium, Ele-
vation, Post Communio, Zipoli; Varia-
tions on “Du mein einzig Licht”, Gilnter
Braun,

The bamboo organ of Las Pifias has
gained a certain amount of sporadic
noteriety in the organ world throughout
the years. Built by a Spanish priest, Fray
Dicgo Cera de la Virgen del Carmen in
1816-1824, it has always been a curiosity
picce because of the fact that 869, of
the pipework is made out of bamboo.
The good priest was not trying to be
cute, or simply toying with “native

whistles” when he chose such a material
—~ it was as obvious to him as it is to
us today that the climate of the Philip.
pines was (is) such that ordinary organ
pipes would have suffered sure destruc-
tion much sooner than those made of
bamboo. He was unable to make reed
pipes with bamboo, however, and so
organ metal was used. The bamboo flue
pipes give the organ its unmistakable
flavor and timbre, however, in spite of
the fact that the small one-manual and
pedal instrument with divided stops is
distinctly classical Spanish in style and
conceplion.

By the 1960's, the organ was almost
in an unplayable state, badly in need
of restoration, and it was then that ef-
forts were intensified to do so. A con-
tract was finally awarded to Johannes
Klais Orgelbau in Bonn, Germany, and
the restoration was carried out in the
Bonn workshops of the firm in 1973.
1975. On February 17, 1975, the organ
was played again.

The music on this recording serves to
demonstrate the organ well, and Mr,
Ochms' choice of music and registrations
work well, even if the playing itself is
somewhat lackluster in style. An attrac
tive hooklet documenting the restoration
(with photographs as well), giving notes
on the music, and all registrations used
by Mr. Ochms accompanies the excellent
recording,

As a document of the restoration, it
should be pointed out that the minner
in which Klais approached this histori-
cal delight should be a model for others
faced with the same situation. No at-
tempt was made to “‘up-date” or mod-
crnize the instrument, physically or
tonally; no autempt was made to im-
prove the winding systen (indeed, the
original winding system had been
changed, and was restored back to
hand-pumped wedge bellows by Klais) ;
no attempt was made to “improve” the
stubby and cumbersome pedals in order
to facilitate another kind of musical
playing; in short, all effert was expended
to conserve the instrument exactly as it
was built. Would that other organs, both
very old and some only moderately old,
could have the same fate and good for-
tune, and thus escape the ravages of im-
pulsive organists and organ builders.
Thus, this recording is a valuahle docu-
ment of an important restoration, even
though the instrument itsclf sits on the
periphery of the “western” organ world.
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State Zlp

EUGENIA EARLE

Teachers College, Columbia University
Harpsichord Recitals
Performance Practice Workshops
IS Wast 84th Street, New York, N.Y. 10024

KATHRYN ESKEY

The University of
North Carolina

at Greensboro

GEORGE ESTEVEZ

ch.m,

Chicago Chomber Choir
Church of Our Saviour
Columbia College

EARL EYRICH

St. Stephen's Church
(Episcopal)
Rhode Island College
Providence

GEORGE FAXON

TRINITY CHURCH
BOSTON

Charles H. Ph. D., FA.G.O.

FINNEY

Chairman, Division of Music & Art
Houghton College, Houghion, N.Y,
Houghton Wesleyan Methodist Church

Robert Finster

WAYNE FISHER

LAWRENCE

ROBINSON

VIRGINIA COMMONWEALTH UNIVERSITY
RICHMOND, VIRGINIA

ARTHUR CARKEEK

M.S.M. AAG.O.
DePauw University Organist
Gobin Memorial Church

Greencastle, Indiana

Robert Clark

School of Music
University of Michigan
Ann Arbor

MICHAEL CORZINE

School of Music

Vernon de Tar

F.A.G.0., Mus. Doc., $.M.D,

Church of the Ascension
Fifth Avenve at Tenth Street
New York, N.Y, 10011

The Juilliard School

Recitals
Organ and Choral Workshops

il College Conservatory of Muslic
St. Luke’s Church
San Anforio University of Clncinnati 45221
HENRY FUSNER Antone Godding
5.M.D,, A.AG.O. School of Music

First Presbyterian Church
Nashville, Tennessee 37220

Bishop W. Angle Smith Chapel
Oklahama City University

LESTER GROOM

Seattle
Seatile Pacific  Church of the
College Ascension

98119 98199

E. LYLE HAGERT

Gethsemane Eplscopal Church
Minneapolis, Minnesota 55404
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DAVID S. HARRIS
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Harry E. Cooper

Mus. D., F.A.G.O.
RALEIGH, N. CAROLINA

WILL O. HEADLEE
SCHOOL OF MUSIC

SYRACUSE UNIVERSITY
SYRACUSE, NEW YORK 13210

SAMUEL HILL

St. Paul’c Church
Chicago, Hlinois

WALLACE M. COURSEN, JR.

VICTOR HILL

Harry H. Huber

M. Mus.

Palatine, lllinols Barrington, lilinols

lewa City lowa

F.A.G.O, Harpsichord Kansas Wesleyan University
Florida State University CHRIST CHURCH = o University Methodist Church
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ELLEN KURTZ

JACOBSON

MMus, AAG.O.
Concord, Califernia

KiM R. KASLING
D.M.A.
Western Michigan University
First Congregational Church
Kalamazoo, Mishigan

James Kibbie

SHARON KLECKNER

Darras BarmisT CoLLEoE
Davrras, Texas 75211

House of Hope

Holy Family Church Presbyterian Church

Fort Worth, Texas St. Paul, MNR:ZI&SS
GEORGE E. KLUMP

DIVISION OF THE ARTS WH‘LI!%M E}]]ELMAN

Decorah, Iowa 52101

Arthur LaMirande

Church of the Hely Name of Jesus

New York, N.Y. 10025

HUW LEWIS

Recitals

Saint John’s Church
50 East Fisher, Detroit, Ml 48201

RICHARD W. LITTERST
M.S. M

SECOND CONGRESATIONAL CHURCH
ROCKFORD, ILLINOIS

David Lowry

Schoal of Music

Winthrop College
Raock Hhil, South Caralina 29735

William MacGowan

Bethesda-by-the-Sea
Palm Beach, Florida

FREDERICK L. MARRIOTT

ORGANIST — CARILLONNEUR

KIRK-IN-THE-HILLS
BLOOMFIELD HILLS, MICH. 48013
Organist, The Detroit Symphany

JAMES R. METZLER

TRINITY CHURCH
TOLEDO, OHIO

HAROLD MUELLER
F.A.G.O.

Trinity Episcopal Church
Temple Sherith Israel
San Francisco

WILLIAM H. MURRAY

Mus. M EA.G.O.

Church of the Mediator
Chicage, Jll.

CARLENE
NEIHART

St. Andrew’s Episcopal Church
Meyer and Wornall
Kansas City, Missouri 64113

frank a. novak

HOLY TRINITY LUTHERAN
CHURCH
1080 Main
Buffalo, N.Y. 14209

JOHN KEN OGASAPIAN

Saint Anne's Church

Massachusetts Stote College
Lowell

RICHARD M. PEEK

Soc. Mus. Doc.

Covenant Presbyterian Church
1000 E. Morehead Charlotte, N. C.

FRANKLIN E. PERKINS
Ph.D.

The Ladue Chapel
The John Burroughs School
St, Louls, Missouri

ARTHUR A. PHILLIPS
AAGO ChM. FRICL

St. Albans Congregalional Church
172-17 St. Albans, N.Y. 11434

George H. Pro
D.M.A.

Coe College
Cedar Rapids, lowa 52402

CALENDAR

Deadline for this calendar wos June 10

5 JuLy
Flint Hills Choral Symposium, John Alldis,
dir; Kansas State U, Manhattan, KS (thru

July 11) '
& JULY

Williom Whitehead, Riverside Church, New
York, NY 7 pm

Lovise Temte, Christ United Methodist,
Rochester, MN 12 noon
Albert Bolliger, Fredrikstod, Norway

7 JuLy

Carrol Hassman, Music Hall, Methuen, MA
8:30 pm

J. Franklin Clark, St. John's Episcopal,
Washington, DC 12:10 pm

Donald Renz, St. Paul's Lutheran, Ann
Arbor, M1 12:15 pm

Matti Vainio, northern organ music by
Bond, Kostioinen ond Sibelius; Stadtkirche,
Bad Hersfeld, Germany 6 pm

8 JuLY

Barbara Grant, soprano; Lorna McDaniel,
organ; Memoriol Church, Horvard U, Caom-
bridge, MA 12:10 pm

“Muses Delight”” from Ithaca College,
Washinglon Cathedral, Washington, DC 8
pm

9 JuLY
German Requiem by Brohms, Helmuth
Rilling, dir; U of Oregon, Eugene, OR
Albert Bolliger, Holy Trinity Church, Kris-
tionsiad, Sweden

10 JULY

Gordon H Turk, Great Auditorium, Ocean
Grove, NJ

Light in the Wilderness and They All Sang
Yankee Doodle by Dave Brubeck; compaser
conducting; Washington Cathedral, Washing-
ton, DC

Virgil Fox, Calumet Theatre, Calumet, MI
B pm

11 JuLy

Lutheran Institute for Worship and Music,
Muhlenberg College, Allentown, PA ([thru
July 16)

Kenneth Bruggers, Si. Anne’'s Episcopal,
Annapolis, MD 3 pm

Alvin Lunde, Washington Cathedral, Wash-
ington, DC 5 pm

Bruce Bengtson, Shrine of the Immaculate
Conception, Washington, DC 7 pm

Motets BWV 225.226 by Bach, works of
David; Helmuth Rilling, dir; U of Oregon,
Eugene, OR

Samuel John Swartz, Groce Cathedral,
San Francisco, CA 5 pm

Lutheron Institute for Worship and Music,
UCLA, Llos Angeles, CA {thru July 16

Llondon Organ Week and Competition,
London, Englond (thru July 18}

Summer Academy for Organists, Hoarlem,
The Netherlands (thru July 31)

12 JULY

Peter B Beardsley, recital including pre-
miere of Partita on "“Ein feste Burg” by
Andrew L Clarke; First United Methodist,
Pitisfield, MA B pm

Marilyn Mason, Sacred Heart Seminary,
Detroit, Ml 3:15 pm

13 JuLy

Robert MacDonald, Riverside Church, New
York, NY 7pm

Margaret Clyde, Christ United Methodist,
Rochester, MN 12 noon

Ginther Kaunziger, French organ music,
Stadikirche, Bad Hersfeld, Germany 6 pm

14 JULY

George Lamphere, Music Hall, Methuen,
MA 8:30 pm

Woesley Parrolt, St
Washington, DC 12:10 pm

Moyes Fludde by Britten, Woshington
Cathedral, Washingten, DC 8 pm (thru July
18]

Marilyn Keisar, music coordinator for
United Presbyterion Women's National Meet-

John's Episcopal,

ing, Purdue U, Lafayette, IN (thru July 19)
Albert Bolliger, Cathedral, Viborg, Den-
mark

15 JULY

James Hejduk, Memorial Church, Harvard
U, Combridge, MA 12:10 pm

Robert Carwithen, Great
Ocean Grove, NJ 7:30 pm

Kenneth Bruggers, Bruton Paorish Church,
Williomsburg, VA B pm

2nd Annval Modrigal Dinner Conference
of Thornton Community College, Chicago-
South Haorvey Holiday Inn, Harvey, IL (thru
luly 17)

Auditorium,

16 JuLy
Virgil Fox, Baltimere Symphony Orchesira,
Merriweather Post Pavillon, Baltimore, MD
8 pm
Albert
Sweden

Bolliger, Cathedral, Giteborg,

17 JULY

Gordon H Turk, Great Auditorium, Oceon
Grove, NJ

Gillion Weir, Trinity Callege, Cambridge,
England

Peter Hurford, Ely Cathedrol, England
7:30 pm

18 JULY

North American Institwle on Worship and
Music. Prayer in the Parish, St. Mary’s
Seminary and University, Baltimore, MD (thru
July 30)

McClure H 5 Symphonic Band (St. Louis
County, MO), Washington Cathedral, Wash-
ington, DC 6 pm

Requiem by Verdi, Helmuth Rilling, dir; U
of Oregan, Eugene, OR

19 JuLy

Kenneth Bruggers, Meredith College, Ro-
leigh, NC 8 pm

Seminar in Organ Improvisotion, North-
western U, Evanston, IL (thrv July 23)

John Obetz, Presbyterion Conference on
Worship and Music, Austin College, Sherman,
X

20 JuLy

Melville Cook, Riverside Church, New York,
NY 7 pm

Ronold Neil, violin, Larry Palmer, harpsi-
chord; Washington Cathedral, Washington,
DC 8 pm

Daniel Roth, Northwestern U, Evanston, IL

Elsie Naylor, Christ United Methodist,
Rochester, MN 12 noon

Wilma Jensen, United Methodist Church,
Elk City, OK

Gillian Weir, masterclass, New College,
Oxford, England

21 JULY

Kenneth Grinnell, Music Hall, Methuen,
MA 8:30 pm

Charles Xopfstein-Penk, flute; 5t. John's
Episcopal, Washington, DC 12:10 pm

Gilliaon Weir, New College, Oxford, Eng-
lond

22 JULY

James Johnson, Memorial Church, Harvard
U, Cambridge, MA 12:10 pm

Southern Cathedrols Festival, Salisbury,
England (thru July 25)

23 JuLy
Albert Bolliger, Kloosterkerk, The Hague,
Holland

24 JULY

Gordon H Turk, Great Auditorium, Ocean
Grove, NJ

12th Annuol Conference of Church Mu-
sicians, American Baptist Assembly, Green
Lake, W1 (thru July 31)

Roger Judd, Ely Cathedral, England 7:30

pm
John Searchfield, Cathedral de Valere,
Sion, Switzerland 4 pm

PIPE ORGAN CONSULTANT

Qualifications, Fee, Contract details sent on request of church official using church stationery.

RICHARD M. GEDDES
RED. #IE, WINSTED, CONN. 06038
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25 JuLy

Gloria by Poulenc; Canlota 106 by Bach;
Three Poems by Corl Sandburg by Fenno
Heath; Litchfie!ld County Choral Unicn, Fenno
Heath, dir; Yale Summer School, Ellen Bat-
tell Stoeckel Estate, Norfolk, CT 3:30 pm

Conrod Bernier, Shrine of the Immaculate
Conception, Washington, DC 7 pm

St. Thomas Church Cholr (Vastergos, Swe-
den), ot Ebenezer Lutheron, Chicago, IL
4:30 pm

Lutheron Institute for Worship and Music,
Cothage College, Kenosha, W (thru July 30)

Oswald Ragatz, Groce Cathedral, San
Francisco, CA 5 pm

Ron Doiron, Trinity United Presbyterian,
Santa Ang, CA B pm

26 JULY

John Obetz, Preshyterion Conlerence on
Worship and Music, Montreat, NC

Church Music Conference, U of Wisconsin-
Extension, Madison, WI (thru July 28)

Evergreen Church Music Conference, Ever-
green, CO (thru Aug 7}

Choral Workshop with Robert Show, U of
Southern California, Los Angeles, CA (thru
Aug. 10)

27 JuLy

Frederick Swann, Riverside Church, New
York, NY 7 pm

Jeff Daehm, Christ United Methodist,
Rochester, MN 12 noon

Shawnigan Summer School of the Arts,
St Michael’'s University School, Victorio, BC
(thru Aug 27}

28 JULY

Brion Jones, Memorial Music Hail, Meth-
uen, MA 8:30 pm

Robert Benjomin Dobey, St. John's Episco
pal, Washington, DC 12:10 pm

Alan Borthel, Gardon Jeffery, Aeolian
Town Holl, London, Ontario 8:30 pm

Arthur Wills, soloist, Royal Liverpool Phil-
harmonic Orchestra; Ely Cathedral, England
7:30 pm

29 JULyY

Marion Ruhl, Memorial Church, Horvard
U, Cambridge, MA 12:10 pm

Frederick Swann, First Presbylerion, Co-
tumbus, GA

Terry Charles, “Sound of a Greal Amen",
Kirk of Dunedin, Dunedin, FL

Oswald Ragatz, Cathedral of St John the
Evangelist, Spokane, WA 8 pm

a1 Jury
Gordon H Turk, Great Auditorium, Ocean
Grave, NJ

1 AUGUST

Kenneth Lowenberg, Shrine of the Immacu-
late Conception, Washington, DC 7 pm

Lutheron Institute for Worship ond Music,
Lenoir Rhyne College, Hickory. NC (thru
Aug 6)

Kenneth  Bruggers,
Church, Bereo, OH 3 pm

Marianne Webb, Regional Canlerence,
NAFOMM, lllinols Wesleyan U, Blaomington,
IL (thru Aug 6)

Aniton Heiller, Summer Organ Workshop,
Colorado State U, Fort Collins, CO (thru
Aug 28)

Jester Hairston ond the Summer Choir,
Gorden Grove Community Church, Garden
Grove, CA 6 pm

Master Workshop in Choral Rehearsal and
Performance Techniques, David Willcocks;
Loma Linda U, Riverside, CA (thru Aug 12)

International Organ  doys, Gesellschait
der Orgelfreunde, Schwelzingen/Heidelberg,
West Germany (thre Aug 7)

Robert Anderson, Gedéchiniskirche, West
Berlin, Germany

United  Methodist

2 AUGUST

GIA Waorkshop, U of Southern California,
Les Angeles, CA (thru Aug &)

international Summer Course for Organ,
Master Class Flar Peeters, Mechelen, Bel-
gium (thru Avg 13)

3 AUGUST

Phyllis Bryn-Julson, soprano; Donald Suth-
erland, organ; Riverside Church, New York,
NY 7 pm

Marilyn Keiser, Loke Junaluska, NC 8 pm

Ann Pelersan, Christ United Methodist,
Rochester, MN 12 noon

Lynn Dovis, St Bavo Church, Hoarlem,
Holland

4 AUGUST

Douglas Risner, Music Hall, Methuen, MA
8:30 pm

The Ballad of Dr. Faustus, ploy by Mar-
lowe with music and words added by Richard
Dirksen, stoged by Shopespeare and Co of
St Albans Trapier Theatre; Washinglon Ca-
thedral, Washington, DC (thru Aug 7)

Simon Preston, St Joseph’s Orotory, Mon-
treal, Quebec

John Searchfield, St. Peter’s Parish Church,
Brighton, Eng’and 8 pm

5 AUGUST

David Whiteside, flute; Willom Owen, or-
gan; Memorial Church, Horvard U, Cam-
bridge, MA 12:10 pm

Marie-Claire Alain, Westminster Choir Col-
lege, Princeton, NI (also master closses, Aug.
&7)

Kenneth Bruggers, U of Notre Dame, South
Bend, IN 8 pm

& AUGUST
Virgil Fox, Temple U Music Festival, Am-
bler, PA 8:30 pm

B AUGUST

Mark Hanak, Shrine of the Immaculate
Canception, Washington, DC 7 pm

Roger Roszell, US Air Force Academy,
Colorado Springs, CO 8 pm

Samuvel Porter, Grace Cathedral, Son
Francisco, CA 5 pm

Lynne Davis, Cothedral, Chartres, France

¢ AUGUST
John Obetz, for Augsburg Church Music
Clinic, Ascension Lutheran, Columbus, OH

10 AUGUST

Dione Bish, Riverside Church, New York,
NY 7 pm

Wazhington Modern Dance Society, Wash-
ington, DC B pm

Sue Walby, Christ United Methodist,

Rochester, MN 12 noon

11 AUGUST

Chorles Tompkins, Music Hall, Methuven,
MA 8:30 p.m.

John Obeiz, for Schmidt Music Clinic, Min-
neapolis, MN

Marie-Claire Alain, St Joseph's Oratory,
Mantreal, Quebec

12 AUGUST
Yuke Haoyoshi, Memorial Church, Horvard
U, Cambridge, MA 12:10 pm

15 AUGUST

Dale Krider, Shrine of the Immaculote
Conception, Waoshington, DC 7 pm

Stephen Homilton, US Air Force Academy,
Colorado Springs, CO 8 pm

Lutheran Institute for Worship and Music,
Pacific Letlwran U, Tacoma, WA (thre Aug
20)

MYRTLE REGIER

Mount Holycke Collegs

South Hadley, Massachusetts

o

Trinity Episcopal Church
Topsfisld, Massachusetia 01983
Recitals

ALEXANDER BOGGS

RYAN

Cathedral Church of Christ the King
Kalomazoo, Michigan 49007

K. BERNARD SCHADE
S.MM.

STATE COLLEGE
EAST STROUDSBURG, PA.

Warkshops and Lectures
The Kodaly Choral Method

Robert Shepfer

Organist - Cholrmaster
SECOND PRESBYTERIAN CHURCH

Indianapelis, Indiana 46260
Recitals

L. ROBERT SLUSSER

MUS. M., A.AG.O.
LA JOLLA PRESBYTERIAN CHURCH
LA JOLLA, CALIFORNIA

ROLLIN SMITH
RECITALS

1150 Porty-first Street, Brooklyn, NY 11218

Carl Staplin

Ph.D., A.A.G.O.
Drake University
University Christian Church
DES MOINES, IOWA

Mus. Dec,, F.A.G.O,
ADOLPH STEUTERMAN
Southwestern at Memphis

Calvary Episcopal Church
Memphis, Tennessee

NORMA STEVLINGSON
D.M.A.
University of Wisconsin—Superior

Pilgrim Lutheran Church
Superior, Wisconsin 54880

FREDERICK SWANN

The Riverside Church
New York City

George Norman Tucker
Mus. Bach.

ST. LUKE'S CHORISTERS
Kalamazoo

BOY CHOIRS

JOHN TUTTLE, FAGO

Saint Paul’s Anglican Church
227 Bloor Street East

sally slade warner

a.a.9.0. ch.m,

1 B I -y
WA-LI-RO | | CLARENCE WATTERS
BOY CHOIR RECITALS

WARREN C. MILLER — DIRECTOR
Christ Church, Shoker Helghts 22, Ohlo

The Chapel, Trinity College
Hartford, Connecticut

T DAVID Aw E H R
2534 West 118th St.
('.chrttﬁo i Eaat':jm Kmmcll?e;.lnlurﬂq
HARRY ARTHUR WELLs | [ HARRY WILKINSON
Teinity Lutheron Church Ph.D., F.A.G.O.
Washingten State University ST. MARTIN-IN-THE-FIELDS
Pullmon 99163 Chestnut Hill, Philadelphia

WEST CHESTER STATE COLLEGE, PA.

RONALD WYATT

Gary Zwicky
DMA

DONALD WILLING

DONALD W. WILLIAMS

4232 West 124th Place

Phones: 388-3355
PO 7-1203

Alsip, lllinois 60658

FAGO faculty D.M.A.
i fh i Eosjern Hiinols Univenshy North Texas State University Zion Lutheran Church
S Charleston Denton Ann' Arbor, - MT
d Organ Builders
« FRANK J. SAUTER = SONS me » -
v * Repairing

e Contractural Servicing
For Unexcelled Service
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CLASSIFIED ADVERTISEMENTS

Clossified advertising rotes: per word, $.20; minimum charge, $2.50; box number, additional $1.60
Repliss to box numbers should be sent ¢/ o The Diapason, 434 §, Wabosh Avenue, Chicago, I, 60605,

POSITIONS WANTED -

1

MISCELLANEOUS

HARPSICHORDS

FOR SALE — PIPE ORGANS

RECENT GRAD; B.S. MECHANICAL ENGI-
neering {music minor) seeks position with organ-
builder, ~or electronic organ manulacturer.
Technical apd/or sales N.Y.C.; Long lsland or
New Jersey, Dennis Skinner, 2501 Nostrand Ave,,
Brookiyn, NY 112108Apt, 2E.

POSITIONS AVAILABLE

CHOIRMASTER/ORGANIST-KEYBOARD I N-
structor, Bandmaster-Brass  Instructor, Prefer,
married couple for RED SEA ACADEMY, pri-
vate 9-12 high school operaling on charlered,
passenger liner in Red Sea, Persian Guif, In-
dian Ocean, 22 Sept/15 May. No dependents,
School is  Anglican affiliation. Apply: Dr.
Peter Gibson, President, Red Sea Academy,
P.O. Box 741, Athens, Greece.

ORGANIST-CHOIRMASTER  SEPTEMBER  I.
Paid men and bays choir, daily masses, Bene-
fits and paid_vacation, M.Mus or equivalent.
Married man preferred, Salary negotiable.
Send complele resume. Rector, Holy Name
Cathedral (R.C.), 730 North Wabash Ave.,
Chicago, I, 80811,

ORGAN TECHNICIANS NEEDED IMMEDI-
ately by well-established New England firm
building and repairing mechanical and elec-
trical actioned instruments, Wages based on
experience, plus full benefils, Managemen! po-
sitions possible. Reply in confidence fo G-3,
THE DIAPASQN,

FULL SIZE (5" X 33" COPY FROM THE ORI-
ginal ink tracing of the widely used Type ''C"
Robert Morton Windchest. Sent in mailing tube,
postpaid, First Class. Allow 3 to 4 weeks de-
livery, $9.00 each. No C.0.D. California or-
ders add 4% sales tax, Landon Pipe Organs,
P.O. Box 645, Temp'e Cily, CA 91780,

PNEUMATICS AND POUCHBOARDS OF ANY
make recovered with Polyurethene Plastic, Write
for quotaticn, Church Organ Co., 18 Wallen
St., Edison, N, 08817,

ORGAN SERVICEMEN: WE WILL RECOVER
Casavanl and Skinner pouchboards, primary
and offset actions, Wrile Burness Associales,
1907 Susquehanna Rd., Abingien, Pa. 19001,

TWO, THREE AND FOUR-MANUAL AUSTIN
consoles bought and seld. Factory frained fech-
nician for your alterafions. Auchincloss Service,
Millbrook, NiY. 12545. (914) 677-B001.

QUALITY ALL ELECTRIC CHESTS MADE TO
order, good delivery. Aiken Associates, Box 143,
Brooklyn, PA 18813,

QUALITY REED ORGAN REPAIRING, RE.
building and tuning. David McCain, 1529 West
Touhy, Chicago, lIl. 80626, (312) 7&4-6708,

REED ORGAN REPAIRING — REERDS RE-
tzngued, John White, 2416 deving South, Min-
neapolis, Minn. 55406, {612} 377-1950.

CRAFTSMAN-ORGAMNBUILDER SEEKS QUAL-
ity-oriented malura voicer as partner in form-
ing new firm. Must be orienled 1o mechanical
‘action, Replies confidential. Address E-5, THE
DIAPASON, i

ORGANBUILDERS WANTED, EXPERIENCE IN
mechanical action an advantage. Apply Gabriei
Kney and Ca., Limiteds (37 Falcon Street, Lon-
don, Ontariop Canada ‘N5W 422,

=

WANTED — MISCELLANEOUS

REED ORGAN TUNING AND REPAIRING.
Edgar A. Rodesu, 40i Albany Ave.,, Westmont,
NJ 08108.

THE NEW 7-OCTAVE PETERSON CHROMA-
fic Tuner model 320, is now available from
stock, Continuously variable Vernier controi al-
jows you 1o compensate for temperature or
tune celeste ranks with ease, For more details:

USED . PIPE  ORGANS, TRACKER, TUBULAR
‘preumatic, elsctric pneumatic, direct electric.
Call: Frank G, Kieran, Pipe Organ Builder,
(617),1872.1900,

t 2 OR 3-MANUAL ELECTRONIC ORGAN
(apt, size), AGO cansole and pedal. Need nat
be playable. Must be complele {except ampli-
fication). Dennis Skinner, 2501 MNostrand Ave,,
Brooklyn, NY 11210, Apt. 2E.

USED SPOTTED METAL AND OLD SPOTTED
melal pipes, 90 cents per pound. Contact Triva
Company Incorporated, Manufaclurers of Qual-
ity Reed Pipes, Box 101, Hagerstown, Maryland
21740,

GOO0D B TRUMPET, TC 37, OR 49 PIPES,
small to moderate scale, 4-I/‘l" wind, State
price ‘incl, crating. Organ Service, Box 38,
Chateaugay, N.Y. 12920,

SMALL, QUIET BLOWER AND SMALL RESER-
vair, David McCain, 1529 West Touhy, Chicago,
1. 60626, (312) 744-6708.

Music ROLLS FOR AEOLIAN-DUO-ART,
Welte, ond - Skinner Automatic Pipe Organ
Players, J. Y. Macariney, 406 Haverford Ave.,
Narberth, Penna, 19072,

MISCELLANEOUS

QUAD, STEREO, PIPE ORGAN TAPES (OPEN
reel, cartridge, cassette) from long running
Cincinnati classical FM program. Premium in-
sruments, sound, Roger Heather, organist.
Catalog 25¢. Orgatapes, 5597 Sunny, Woods, Cin-
i:innnﬂ, Ohia 45239.

MUSIC ENGRAYING; GRAPHIC DESIGN.
Highest quality, lowest rates, Randall M. Egan
and Associales, 31l Kenwood Parkway, Minne-
apolis, MN 55403,

Peterson Electro-Musical Products, Dept, 3.
Worth, I, 80482, .
PUBLICATIONS

SPECIAL COLLECTOR'S |ITEM: 200-PAGE
Bi-Centennial lssue ol "The Tracker' with or-
ficies by Biggs, Vente, Blanchard, etc, §10 per
copy posipaid. Organ Historical Society, P.O.
Box 209, Wilmington, QOhio 45177,

KLAIS: "ORGAN STOPLIST" $I5. BLANCH-
ard: "Organs of Our Time" $20, Both $30. Ohio
residents add s/tax, Send check with order.
Praestant Press, Box 43, Delaware, OH 43015,

OECUMUSE IS AN ENGLISH COMPANY
specialising in the export of high-quality
church/argan music records to North America.
Recent releases include The Cheir of 8ishop's
Stortford Parish Church [choral items by Tys,
Tallis, Purcell, Tchaikovsky, Balfour Gardiner,
Rose; organ solos by Boyce, Buxtehude, Vierne,
Karg-Elert, Yon, Festing played by Andrew
Teague): $5.00; Salvator Mundi [organ salos
by Scheidt, Bach, Mozart, Haydn, played by
Andrew Teague on three tracker instruments
by Peter Collins/previously unrecorded choral
items by twentienth cenlury English composers
sung by The Barry Brunton Cheir): §5.50; David
Partridge, Sclo Treble (treble solo music by
Mendelssohn, Atiwood, Leighton, Greene, efc.)
$5.50. Prices include postage and packing
(please allow 3-4 weeks for delivery), Oecu-
muse, Woodham Coltage, High Street, Much
Hadhem, Hertfordshire, SGID &BY, England.

FORTEPIANOS

i8TH CENTURY FRENCH HARPSICHORD IN

kit form. We offer an authentic reproduction

of an antiqgue French double manual harpsi-
chord for amaleur construclion, The instrument
has four registers and bulf stop with a range
of FFg'". All parts are accurately pre-cut
and ready for assembly. The kit]includes de-
tailed drawings and instructions and all neces-
sary malerials, For brochure wrile Frank Hub-
bard, 185) Lyman Sireet, Waltham, Massachu-
setls 0Z154.

HOOK AND HASTINGS 2-MANUAL ORGAN,
complelely rebuilt, new contacts, releathered.
Ideal for medium size church, May be seen
and played, Conrad O, Qlson, 221 Adams St,,
Waltham, Mass, 02154,

1923 WANGERIN ORGAN, 3-MANUAL, 23-
ranks, New Orgalectra, console releathered re-
cently, Shown by appointment only, removal
Jan, 1977, For complete information send SASE
to Klinger Organ Service, 3508 W, Yillard, Mil-

JEREMY ADAMS, HARPSICHORD BUILDER,
Antique construclion, uncompromising quality,
solid wood painted cases, pear-wood jacks,
handmade keyboards. Brochure available. Write
Jeremy Adams, 2A Putnam Court, Danvers,
Mass., 01523,

FINISHED HARPSICHORDS — BY KEITH
Hill availsble for immediate purchase from
showrcom, Call (b18) 245-27% or address in-
quiries fo Hill Gallery, 2037 Division Ave. 5.,
Grand Rapids, Michigan 43507.

HARPSICHORDS — FRENCH, FLEMISH, AND
Italian; single and double manuel. Based on
recognized prototypes, Solid wood construc-
tion. William F. Dowling, Waldoboro, Maine
04572, {207) B32-4510,

HARPSICHORDS, CLAVICHORDS BY NEU-
pert, RECORDERS by Moeck, Adler, and others.
Also historic instruments. Write or call Gor-
don Wildman, 2223 E. 7480 5., Salt Lake City,
Utah 84121, (801) 9424751,

AURTON HARPSICHORDS AND SPINETS —
Professional instruments in kit form. Paiented
Burton Jacks, $195-3900, Write Burton Harpsi-
chords, 727 “'R" Street, Box 802220, Lincoln,
Nebraska 58501, for brochure,

HARPSICHORDS AND YIRGINALS. CHOOSE
from six instruments by Zuckermann. Kils or
completed to specification. Guaranteed profes-
sional wark by experienced crafismen. Carl
Mifler, Scribner Place, Crofton, Md, 21113,

FLEMISH HARPSICHORDS HANDCRAFTED
by Donald Rogers, Historical copies of instru-
ments maae by the Ruckers family. Continuo
model with walnut case and hand-painted floral
soundboard from $1250, Rogers Harpsichords, 28
Park Ave., Amityville, N.Y. 11701,

SAHATHIL HARPSICHORDS, PEDAL HARP-
sichords and Clavichords: most reliable and
beautifully sounding from $1,195.00. Brochure
$1.00, Stereo LP 35 from Dept. D, 1084 Homer,
Yancouver, B.C., Canada.

HARPSICHORDS 8Y KNIGHT YERNON. AU.
thentic replicas of historic instruments, care-
fully made and eleganlly decorated, 525 White
Pigeon Street, Constantine, Michigan 49042,

SPERRHAKE HARPSICHORDS AND CLAVI-
chords. Excellent, dependable, beautiful. Robert
S. Taylor, 8710 Garfield 5t., Bethesda, Mary-
land 20034.

HARPSICHORDS, CLAYICHORDS, MDL‘:R‘I’

utee, WI 53209,

1934 ROS5S PIPE ORGAN— BUILT 1934, RE-
built 1974. Candition questionable, Buyer to
remove as soon as possible, Available now.
|18 ranks with new console, For appointment or
information contact Stephen Pinel, 18 Roslyn
Drive, Ballsion Lake, New Yaork 12019, (518)
399-4459, Price $1500 or higher bid.

14-RANK PIPE ORGAN ASSEMBLED IN MY
home by hobbyist. Ideal for organ enthusiast,
Available immediately. Accurate description
available upon request, Many spare parts, cable
and tools included with purchase. Console:
older 2-manval Austin, Inquiries welcome, Bill
Grave'ine. 511 PReeves Dr., Grand Forks, N.
Dak. 58201. (701) 772 9883,

SUPERBE RESIDENCE ORGAN, APPROXIMATE-
ly 15 to 19 ranks with chimes, Welte player
with rolls, Separale console, Also Telectric
player, brass rolls, Wrile or call R, W. Galnes,
51 Buttonwood Lane, Darien, Conn, 04820, (203)
655.4445,

TWO MANUAL AND PEDAL MOLLER PIPE
organ for sale, installed 1935, regularly ser-
viced by M. P, Moller Co., excellent condition,
specifications upon request, $7000.00 including
smplification system. Odd Fellows' Cemetery
Co,, 3HIl West Lehigh Ave,, Philadelphia, Pa.
19132,

4-MANUAL, 44-RANK AUSTIN (1917, 47, 1),
40 stops, 28 couplers, 47 pistons, 4 expression
pedals, Sforz, Reversibles. Presently playing
in church; good condition. For further infor.
mation, contact Hugh Gibson, Chairman of
QOrgan Commitiee; Calvary Presbyterian Church;
2020 East 79th Street, Cleveland, Ohic 44103,

IM/20R MOLLER REBUILT HUTCHINGS,
Skinner, Console; blowers; reservoirs; venlil,
unit chests, Some pipes suitable for theatrs
organs, List from: J. Kitler, 1138 Ardsley Rd.,
Schenectady, N.Y. 12308. Home: (518) 372.
3581. Business: (518) 385.9151,

1924 ESTEY PIPE ORGAN, 25 STOPS; IN-
cludes Harp stop. Vox Humana and other in-
teresting ranks. New 3-manual Moller console
installed in (954, Buyer {o remove entire in-
strument, Specifications available from Church
of Christ Union, CPO Box 2332, Berea, Kentucky
40403,

EIGHT-RANK, TEN.STOP ELECTRIFIED VEN-
til chest Estey pipe organ. Releathered few
years sgo. No console. pedal organ or swell
engine. Leighion Organ Service, 160 Main 5t.,
Yarmouth, Maine 040%5. (207) B45-5891.

Pianos by Neupert, sale or rental. Fi g
available. Write or call Wally Pollee, 1955 Wes!
John Beers Road, Stevensville, Michigan 49127,

HARPSICHORDS AND CLAYICHORDS SINCE
1950. 10 current types. Near Indiana Turnpike.
E. O. Witt, Rt, 3, Three Rivers, Michigan 43093,
(616) 244.5128,

HARPSICHORDS, CLAYICHORDS BY NEU-
pert, world's finest, oldest maker, Catalogs on
request, Magnamusic, Sharon, Conn, 06049,

FORTEPIANOS—COPIES OF THE 1773 STEIN,
Kits assembled, Reasonable prices. William F,
Dowling, Waldoboro, Maine 04572, (207) 832-
4510. 9.

FORTEPIANOS — THOMAS McCOBB, 2037
South Divis'on Avenue. Grand Repids, Michi-
gan 49507,

MUSIC STAND MADE OF 50LID CHERRY
. . « Elegantly styled and fully adjustable. $80
ppd. Early ‘Music Stands, P.O, Box 277, Pale
‘Mio. CA 94302, LBy i

" NOEL MANDER OFFERS—FAITHFUL* COPY
of Haase (1&84) Regal Organ B, 4-2. Poriable
tull compass tracker (in kit form) 6, 4, 2.
Medieval Portative £500. Period Chamber Or-,
gan, beauliful instrument, superbly restored}
§12,000. S, Paul's Cathedral, new Ed of book-
et on rebuild, Fogrdetails please send two
-E{nllrs. Nael Mander, St. Peter's Organ Works,
'nndon. E2, "Baddand} o .

: HARPSICHORDS

. J. MORLEY CLAYICHORD, C-D .FOUR OC-
tave, two semi-fone keyboard, double sirung,
rosewood finished “cabinel, Three years old, in
perfect condition, almost never played, De-
tachable legs, quilted canvas carrying case.
Asking price §1,100.00, L. Meeker, box 8 100
Mile House, B.C. Canada, VOK 2EO. (&04)
395-2323.

NEUPERT VIVALDI 4-8.8-16, RESTRUNG AND
requilled. good working condition, Make offer,
(&14) 247 5088. .

¥ jwe . |
t IVORY ROSEWOOD, EBONY ETC, DRAW-
stops and console fittings made o any patiern.
Existing work faithfully copied, hand engrav-
ing in al! styles. The most careful and personal
service in the World, Thos, Harrison and Sons
(Established 1830), St. Peter’s Close, London,
E2, England,

| CUSTOM MADE SLIDER CHESTS, MECHAN-
ical console chassis, bellows, wood pipes, woed
squares, case-work, Qualily materials, workmean-
ship. B-G, &8 Washinglon 5t., Lowell, MA
01851, {&17) 453-4033.
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HARPSICHORDS AND CLAVICHORDS BY J.
C. Neupert {Germany), Sabathil and Son [Can-
ada) and kils by Zuckermann. Showroom open
by eppointment. For brochures please write
or call John W. Allen, 500 Glenway Avenue,
Bristol, Yirginia 24201, Telephone (703) 649-8396.

HARPSICHORDS, CLAVICHORDS AND VIR-
ginals, Authentic classical designs for home
constructicn by the amateur builder. Write for
free brochure. Zuckermann Harpsichords Inc.,
12 Grand Sireet, P.O, Box 121, Stonington,
Conn. 05378

- ments and music. Aricles, interviews,

HARPSICHORDS, PEDAL HARPSICHORDS,
Clavichards custom ‘made. Jan H. Albarda, 14
Princess Street, Elora, Oni,, Canada NOB 150,

FLOWER YOUR HARPSICHORD SOUND-

+ board with authentic Ruckers-birds, bees, flow-

ers. Full-size layoub, instruction manval. $35,
Shirley Matkews, P. O, Box 16204, Baltimore, Md.
20210,

“THE HARPSICHORD," INTERNATIONAL
Quarterly for lovers of early keyboard instru-
photo-
graphs and illustrafions by today's foremost

- arfisis, Per annum: $10 {domestic), $I1 (non-

US). “The Harpsichord,” Box 4323 D, Deanver,
Coio. BO204.

HARPSICHORD OWNERS: A FULL LINE OF
audia and visual Chromatic Tuners is now
available to help you with your funing require-
ments. For mare informalion write Peterson
Electro-Musical Products, Dept. 20, Worth, Il
{0482,

FOR SALE—PIPE ORGANS

20.5TOP HUTCHINGS TRACKER DISMAN-
tled, case missing, console poor, everylhing
else original and in wnusually fine condition.
Ceall The Noack Organ Co., Inc. (617) 352-
blbs,

AEOLIAN-SKINNER 15-RANK ORGAN, 22
years old, Very goad condition, Buyer moves.
Contact First Church of Christ, Scientist, 515
N. Main Street, Rockiord, IL 41103,

ESTEY PIPE ORGAN 7-RANK ELECTRIFIED
compleie church model, make offer. H. A.
Mardock, {(809) 227.5534.

Z7-STOP HALL ORGAN (1917), 1960 AUSTIN
3-manual console, for sale intact or in parts,
Buyer(s) fo remove January 115, [977. Will
accept best offer, David Lynch, Christ Church,
Box 25778, Raleigh, NC 27411,

WICKS DIRECT ELECTRIC, 2-MANUAL, 3-
rank (flute, dispason, string), excellent condi-
tion, ldeal for home or chapel. Mitered for 8'
ceiling. Immediate availabilily. $5,000 in Seat-
tle. Wicks representative available for con-
sultation on condition and Installation of or-
gon. Write or call Brookhaven Baptist Church,
3524 N.E. 95th Sh., Seallle, WA 98115. (206}
£25-5646.

WICKS FIPE ORGAN, Z-MANUAL, 5-RANK,
Chapel type. Make a reasonable oifer, Wrile
Glenn Luedemann, 8428 Maplewood Drive, Gas.
port, New York {4047,

7-RANK PIPE ORGAN WITH AUSTIN CON-
sole, 2 manuals, many fablels. | am refinishing
case mahogany. Alsa other pipe organ parts,
George A Gilbert, P.O. Box 476, Beverly, Mass.
01915, (&17) 922-1535.

4R UNIT ORGAN, 2-MANUAL, 26 STOPS,
mitred for 7'6" ceiling. Asking $3000.00 Ex
cellent condition. David Morse, 69 Maplelon
Street, Hartford, CT 04114, (203) 245-5402,

2/5 ROBERT-MORTON THEATRE ORGAN,
Originally instslled Newport Theatre, Nodolk,
VYA, Tibia, Violin, Vox, Diapason and Trumpet.
Complele toy counter and tuned percussions,
Beautiful white and gold conscle. 3HP 220VAC
Spencer Blower w/phase shifter, Two sets swell
shadds. EXTRA equipment: 3 chests, | offset, |
tremulant, all Marton, 8° Wurlitzer Fiute, broken
set Morton Vielin Celeste. LWP Clarinet, Peter-
son tuner. Wind guages. Organ was featured
during the 1972 ATOS National Convention
Home Tours, Organ crated and stored, $8,500.
Bob Lane, 2891 Allon Drive, 5t. Petersburg
Beach, FL 33704. (B13) 360-4015

THE DIAPASON
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FOR SALE — PIPE ORGANS

2-MANUAL WURLITZER COMPLETE WITH
percussions, excellent, inventory of other parts
svailable on request, Send stamped, self-ad-
dressed envelope. Address E-4, THE DIAPASON,

FOR SALE — ELECTRONIC ORGANS

AYGREN EL RONIC STOM — 3-
manual complete with setier board, immacu-
late console, extemal speakers, inciudes echo
organ speaker. $15000 originally in 1953. Re-
built in 1970, Located at Trinity Lutheran
Church, Hammond, ind. Will sacrifice for
$5000 or best offer. Available affer Apsil, 1976,
Contact Bill Doehring, 2911 Norman 5t., High-
land, Indiana 44322, (219) 838-8349.

CONN CUSTOM CHURCH ORGAN, THREE-
manua’ 900/902; remote celeste generators; I8
cabinets including three "Leslies,” echo, reeds;
six amplifiers (I3-channel amplification); 3-1/2
years old, will guarantee. Installed in large
Tu'sa mansion. $18,000 F.O.B. Tuisa (’'Mustel”
celesta, ''Maas'' wall chimes quoted al exira
cost). William P Sterns, 1030 East IBth, Tulsa,
Oklahoma 74120, Phone (918} 587-07%0.

WURLITZER MODEL 4700, IDEAL FOR HOME
or church. Walnut, 2.manval/AGO Ped., IB-
note chime unit on Gi, Combination capture
pistons for each manual, three coupler systems,
Sw/Sw: Sw/Gt; Sw/Ped., solid state engineer-
ing, console contained speakers with controls
for auxiliary speakers, Excellent instrument at
$3,800. R. Daylon, 675 W. 5t Charles Rd.,
Elmhurst, IL 80126, (312) B32-B239.

HAMMOND MODEL C-2, WALNUT WITH
benck and external speaker cobinet, $1400.00.
Sudeten Organ Company, Box 129, Oak Brook,
1. 60521, (312) 963-2403.

EYERETT ORGATRON 2M 32P, TONE CABI-
net, rebuilt 1972, $450; Meldorf Raproducing
Piano 5' Grand $3500. Adrian Mich. Phone (517)
253-3888.

RODGERS 3-MANUAL CUSTOM CHURCH
organ with four tone cabinets, 50 stops, 22
couplers, 30 piston caplure iype combination
action, and four reversibles, L. Winquist, 4000-
45 Ave, 5., Minneapolis, Minn, 55406, (812)
721. 6893,

RODGERS MODEL 100 IN EXCELLENT CON-
dition, Two manuals and full AGO pedslboard.
Internal speakers w/Leslie. $3400.00. Phone: (412)
741-8972,

FOR SALE — ELECTRONIC ORGANS

ALLEN 3.MANUAL ORGAN THEATER DE-
luxe, Walnut. Four fone cabinets. Excellent
condition. All solid state with 5 presets, traps,
crescendo and itwo expression pedals, Superb
pipe organ sound, ldeal for church. Priced iow
for guick sale. Conlact original ownsr. Box
997, Oek View, Calif, 93022 or phone coilect
{B05) &46-2971.

ALLEN — MODEL 802-D COMPUTER ORGAN
w'th 4 Medel HCIO speaker cabinets, Excellent.
$15,300 (415} 376-5394, Rt, 1, Box 20, Kingston,
Tenn, 37783,

FOR SALE — MISC,

3-MANUAL, 1967 WICKS LOWLINE CON-

sole, with ficating Antiphonal, 57 drawknobs,
28 couplers, 5 general pistons, 4 pistons per
division, cak case. Good condition with remote
contro!  machine. Available late  August.
$5,000.00. Write The Rev. Canon C. William
Ziegenfuss, Christ Church Cathedral, 2919 St.
Charles Avenue, New Orleans, Lovisiana 70115,
(504} B95-64D2 or (504) B9)-2097.

WICKS 2M CONSOLE WITH COUPLERS IN
plain ook case, key desk IM console, Hillgreen-
Lane 3M stop key console, Kimball &' Metal
Principal 61 pipes, three sets 14' Ped. Bourdon,
16' Quintadena &1 pipes, Dulzian 16" &1 pipes.
Send SASE for list. Julian Bulley, 1374 Harvard
Bivd., Daylon, Ohio 45404, (513) 274-2481.

3-MANUAL CONSOLES, 1951 KLANN, AlLL-
electric, 70 drawknobs, 25 tabs, seterboard
combo, light cak case, available immediately.
1961 Wicks 3-man. 7| drawknobs, remote combo,
good condition, available fall 1975, Two identi-
cal 3.man Kilgen consoles ¢, 1925. Lots of tabs,
available wintar 1976, Hendrickson Organ Co.,
St. Peter, Minn. 56082, (507) 931-4271.

AVAILABLE AUGUST 1976, 3-MANUAL, ALL
electric console, Side lamb tfablet type, Excel-
fent cond. Light oak finish. Complete with re-
mote combination action, ard approx, S0 .
of cobles, Can be seen ond played. Price
$2000.00 icaded on your truck, Hunsicker Pipe
Organs, 10 Moaroe St., Hyde Pork, Reading,
Pa. 19605, Day (215) 372-659!, evening 929-1422,

FOR SALE — MISC,

FOR SALE — MISC,

CASAYANT, 3MANUAL COLONIAL STYLE
consale. 1953, 55 drawknobs, 24 pistons, 19 foe
studs, 24 tableis and B reversibles, Available
immediately. Send for stoplist and phote. C. L.
Neill, Box 713, Up. Montclair, N.J. 07043, {20%)
7469491,

LARGE REISNER RR CAFTURE SYSTEM &S
stops, 7 cabinets, 3300, New 73-note |0-stop
switch and relay. Reisner parts wired to termi-
nal boords $350. Will not ship. Julian Wilson,
1590 Shamrock Trail, Smyrna, GA 30080. (404)
432-3852.

3-MANUAL SET OF WELTE KEYS, 2/3 VER-

linden practice organ in excellent condition,
16' Double Open. Century Pipe Organ Co.,
318 Anderson Bivd., Geneva, IIl. 60134, (312)
232-725%1,

NEW ORGAN PIPES, EXCELLENT WORK-
manship and expertly voiced, Formerly super-
visor of Aeolian-Skinrer pipsshop. Hans Rother,
German Organ  Pipecraft, 34 Standard St
Mottepan, Mass, 02125,

USED ORGAN PIPES, BLOWERS, CONSOLES,
etc, For free listing contact Klug and Schu-
macher, 2953 Oxford Ave., Lakeland, Fla. 33803.
Phone (813) £83-3226.

LARGE MORTON KINURA, VYERY RARE,
peculiar quacking tone, yet resembling pungent
oriental reed quality, 15" wind. Fred Hermes,
bl6 &th Streat, Racine, Wis, 53403, (414) &32-
1691 or (414) &39-1322.

REEDLESS SAXOPHONE @', MIXTURE I,
Melodia 8', many offset chests, resarvoirs, top
note extensions,- manual slides, Reisner DVAs
no, | write for list. Johnson Organs, Box 1228,
Fargo, ND 58102

I&' AND 8° PEDAL STOPPED WOOD, WITH
chesis, 42 pipes. Also 4' Melodia, 6l pipes.
Allyn Hoverland, 59 Cedar, Park Forest, Ill.
0456, (312) 481-9729.

4' RECORDER (BLOCKFLOTE), 48 PIPES,
40%, 12 stopped, rest 2/3 taper, $440 uncrated,
M. A. Lloris, Tracker Organs, RFD 2, Barre,
Yarmont 05641,

REISNER 2-MANUAL DRAWKNOB CONSOLE.
10 yrs, old. Mahagony, with remote combina-
tion action, 23 drawknobs. Available Septam-
ber 1976, C. L. Neill, Box 713, Up. Montclair,
N.J, 07043, (201) 744-9497.

USED ORGAN PIPES, CHESTS, BLOWERS,
etc. Moeller, Aeolian-Skinner, Murray Hasris.
Send for free listing or call: Manuel Rosales
and Assoc., B30 No. Echo Park Ave., LA,
CA 90026, (213) sb2.3222.

USED PARTS, PIPES, CHESTS, AEOLIAN, H.
& H., etc, Low pressure. Aeolian Harp. lLo-
cated in California. Send SASE for list. Ad-
dress G-2, THE DIAPASON.

USE PIPES AND MISC. EQUIPMENT. WRITE
for specific needs. Box 2061, Knoxville, TN
3rol.

PIPES, CHESTS, BLOWER, CONSOLE, ETC.
SASE for list. David McCain, 1529 West Touhy,
Chicago, Ill, 80425,

PIPE ORGAN PARTS. 8 'REEDS AND STRING
pipes, several offset chesis, shudders, etc. Send
SASE to E-2, THE DIAPASON.

NEW TRAPS: TRIANGLE, COWSBELL, $50.00
each; combination wood block tick tock $40.00;
tambourine, castanets, $70.00 each. Many more
available. Traps included with action. All elec
tric ection eliminates need for air. Triggers
from 3 to 24 volts DC, Lajko Engineering, 3424
Longview, Wichita, Kansas 67218,

9-RANK PITMAN CHEST BY ORGAN SUP-
ply, excelleat condition, magnets have been
removed, Highest bidder. Pouch boards for 5-
rank Pitman chest, $i00.00. 2-manusl console,
tripper combination action, 4 gen, 4 gr, 4 sw,
78 tabs, $250.00. Buyer o ship all items, Paf-
trick Lajko, 4008 East Orme, Wichita, Kanses
&7218.

JUST ARRIVED: A NUMBER OF BRAND NEW
in stock quiet imported blowers in 1-1/2, 2 and
3 h.p. in both three and single phase. Wicks
Organ Company, Dept. AL, Highland, IlI'nois
62249, {618) b54-2191.

SPENCER BLOWER, IHP, SINGLE PHASE,
5" WP, 650 cfm, $60.00. Contact: David Laney,
612 E. Boone Strest, Tahlequah, Oklahoma
74484, (718) 456-2298.

SAYE ON COLOR CODED ORGAN CABLE!
Unusually tough PYC insu'ationl Compare
these prices of 24 guage copperl 50 conducter
50¢ per foot, ¢4 conductor at 75¢, 100 conduc-
tor at 94¢ 10% off any order totalling 1000 ft.
White Organ Co., 2540 Webster Road, Lansing,
Michigan 48917, [517) 372.1529.

ORGAN GRILL FABRICS. SEND DIMENSIONS
and colors desirad for information fo: Cooper
Decoration Company, 200 Maple 5t,, Syracuse,
New York 13210, Atin. H. E. Cooper.

CHESTER A. RAYMOND, INC.
PIPE ORGAN BUILDERS
Rebuilding, Maintenance and Additions

P.O. Box 55 Princeton, N.J. 08540
Phone: 609-924-0935

McMANIS ORGANS

Incorporated
10th & Garfeid

KANSAS CITY, KANSAS
66104

592 East First Street

ORGAN LEATHERS

WHITE, SON COMPANY

South Boston, Massachusetts 02127

(914) 946-7930
Service —

Sherwood Organ Company Inc.
85 Longdale Avenue
White Plains, New York 10607

Mechanical and Tonal Rebuilding —

(212) 582-4240
New Organs

Al

Box 143

ALL ELECTRIC CHESTS
ELECTRO PNEUMATIC PEDAL CHESTS

A|A| AIKEN ASSOCIATES

Brookiyn, Pa. 18813

“"Quality with
Fconomy™

717-289-4132

2627 Palmridge Way

WALTERS ORGAN CO., INC.

Custom Built
PITMAN and UNIT CHESTS

Orlando, Fla, 32808
(305) B57-1481

FOR SALE: Used orgon parts. Meny of
antique valus. Send $1.00 for complete

MULLER PIPE ORGAN CO.

JULIAN E BULLEY

st 1365 So, Datroit Ava. New Organs — Rebuilding
' Service
Wicks Organ Company Toledo, Ohio 43614 SINCE 1906
Highland, Winols 62249 419-382-6761 1376 Harvard Bivd.—Dayton, Ohia 45406
(618) 654-2191 513-276-2481
CANNARSA DEVTRONIX

ORGANS
INC.

NEW
ORGANS

SELECTIVE
REBUILDING

P.O. BOX 238
Hollidoysburg, Pa. 16548

B14-695-1613

JULY, 1976

ORGAN PRODUCTS

5872 Amapola Drive, San Jose, Calif.
95129

® 32%-1& Electronic Pedals for Pipes

® Esctronic Organ Kits

® Replica “Wurlitzer' Consoles
Above described In our

® Organ Builder's Guide $3.00

(posipaid, refundoble with purchase)

QUALITY PIPE ORGAN

RESERVOIRS

1365 So. Detroit Ave.
Tolede, Ohio 43614
419-382-6761

DO IT YOURSELF PIPFE ORGAN KITS

specifications for church or
rts, full Ine

Custom
rasidance, complsts or pa
structions by established organ bullders,

COLKIT MFG, CO. P.O. BOX 112
Hiler Station, Baffale, N.Y. 14222

Shawhan Pipe
Oréans

REBUILDING — SERVICE
—NEW ORGANS —
1901 Howell Street
Fort Wayne, Ind. 46808
219-422.8863

19



MANAGEMVMENT

CONCERT

LILIAN MURTAGH

BOX 272 CANAAN

CONNECTICUT 06018 203-824-7877

Jerald Homilion

EUROPEAN ARTISTS
AVAILABLE 1976-77

Marie-Claire Alain
Guy Bovet
Kamiel D’Hooghe
Peter Hurford
Davld Lumsden
Rene Saorgin
Gillian Weir

Heinz Wunderlich

ORGAN AND ASSISTING ARTIST

GERRE and JUDY HANCOCK
Organ Duo

WILMA JENSEN and
K. DEAN WALKER
Organ and Percussion

DONALD S. SUTHERLAND &
PHYLLIS BRYN-JULSON
Organ and Voice

FREDERICK SWANN &
JOHN STUART ANDERSON
Organ and Actor

JOHN and MARIANNE WEAVER

Organ and Flute

. ‘ . i
] |
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Chorles Benbow

Ray Ferguson

Clyde Holloway 3

Karel Pavkert

Ladd Thomas

Williom Whitehead

John Weave:
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